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CONDUCTOR—MR. ALFRED MELLON. 


For terms, in town or country, ly to Mr. W. Woolgar, Secretary, The Vale, 
's-~oad, Chelsea. 





VINNING begs that Communications 
gements may | - addressed to Miss Louisa Vinning, care of 
Sons, Holles-street. 


Mss LOUISA 
Boosey 


EUNION DES ARTS. -Notice—The Subscribers are 
ne By sj oer ha the SOIRE MUSICALE, announced for the 31st inst., 
is POSTPO. ED to January the 21st. 4 :e season 1867 will eer ~ ay i Pocus: 








OYAL AOADEMY;0O~ MUSIC.—The Lent Term 
commences Monday, January 19th, 1857. Cundidates for admission must 
attend at the Institution for examination on Saturday the 17th inst., at 3 o'clock. 
Royal Academy of Music, Tenterd street, ani oo GIMSON Secre' 
y 0! ic, Tenterden : " 4 , 
Hanover Square, January 8th, 1857 - 


ISS JULIA ST. GEORGE'S “Home and Foreign 
- Lyrics” having been pronounced by the unanimous opinion of the 
ress, one of the most elegant and successful entertainments of 
will be repeated every evening till further notieo, Clayton Hall, 





li 
one 
Livery; 


7 , . 
PROFESSOR OF MUSIC is desirous of an engage- 
ment in a School, and wishes to rem for an introduction with any 

BF Poult desirous of relinquishing such teaching. Address to HB. 8., Novello’s, 
. 86, Poultry, London. 


REEMASONS’ HALL, GREAT QUEEN-STREET. 
Mr. GEORGE GENGE res fully announces that his annual CONCERT 
AND BALL will take place on TUESDAY Evening, January 13, 1857. Principal 
Vocalists :—Madame Zatello, Mi:s Wells, Miss J. Wells, Miss Brougham, Miss E. 
ham, Mrs, T. Distin, Miss Poole, Master Connell, Master Fie bbon, Mr. 

, Mr, Holmes, Mr. W. Fielding, Mr. Ransford, Mr. H. Percy, Mr. Bartle- 
bridge 3 T. Young, ~ T. eg ea oar sgh we nes Mr. Shou- 
. Mr. erre r. George Gengeé. lo, Grand Pianoforte, Mr. 

J. G. Calleott. Selo Capeariina, Mr. George Case. Conductor, Mr. J. G. Callcott. 
PROGRAMME OF THE ConceRT.—Glee, ‘‘ Come o’er tlie brook,” Sir H. R. Bishop. 
Duet — The Misses Wells, ‘‘From our merry Swiss home,” Glover. Ballad— 
Mr. George Genge, ‘‘ Free as the air,” Blewett. Song—Miss Wells, ‘Thro’ 
meadows green,” Hass. New Song—Mr. Ransford, “My old friend, John,” Land. 
New Serenade—Mr. G. Perren, ‘‘Good-night, beloved,” Balfe. Ballad—Mrs. 
Theodore Distin, ‘‘ What will you do, love,” Lover. Air—Madame Zatello, ‘‘Do 
not mingle,” Donizetti. Scotch Song—Miss Poole, ‘‘ Huntingtower,’”’ Scotch Air. 
Fantasia—Mr. J. G. Callcott, Grand Pianoforte, on airs from *‘ L’Etoile du Nord,” 
Kuhe. Ballad—Miss Wells, ‘‘I saw thee weep,” M. B. Merest. Glee, “The 
er T. Cooke, Duet—Miss Wells and Mr. George Perren, ‘The 
lor sighs,” Balfe. Song—Mr. Henry Percy, ‘‘The first kiss,” Balfe. lo, 
Concertina—Mr. (tcorge Case, Case. Ballad—Mr. Young “Sweet Mary of the 
vale,” W. Ransford. Duet—The Misses Brougham, “Trust her not,” Balfe. 
ficken. po ago Latello 
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14—Valse 
1 le (My M 
arriott. 16—Valse (Im al), Adams. 1 Polke (Bite d A ilooty, 
Quadrille (Lucrezia Borsa D’ Albert. mdo), Bosissio. M.C., 
May be obtained at the Freemasons’ Tavern ; 
jel oll ope ae nape ; Turner, ob vag # May, Holborn; 
Walworth and Oo., Ludgate-hill; and of Mr. Genge, Bt. Mary’s-terrace, 


Mr. Frampton. 
Tickets Five Shillin 
Messrs, Duff and H 


provided at One. 
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MS LOUISA VINNING’S New Song, “The Rustic 
Gate,” is published by Boosey and Sons, 24 and 28, Holles-street. 





M4 NDOLINE, Nocturne on a melody by Alvars, arranged 
by Nordmann. Price3s. Boosey and Sons, 24 and 28, Holles-atreet. 





(THE RUSTIC GATE—New ballad, com 
Frank Mort, sung at Jullien’s Concerts by Miss Dotsy, 
Boosey and Sons, 24 and 28, Holles-street. 


d by Henri Laurent. 
y. Price%s. 6d. Boosey and 


b 
ustrated th 
colours. Price 2s. 

HE ARGYLL GALOP.—Com 


Illustrated by Brandard. Published this 
Sons, 24 and 28, Holles-street. 


THE SERENADE QU ADRILLE—introducing the 
songs by tenatiew and Balfe. Illustrated with a portrait of Sims Reeves. 
ished. Bvosey and Sons, 24 and 28, Holles-street. 








Price 8s. Just Pub 


EORGE COTTLE’S FANTAISIE BRILLANTE on 
Three Original Melodies, and his celebrated WORSDALE MARCH (dedi- 
cated to Miss Annie Blyth), price 8s. Published by R. Mills, 140, New Bond-st. 


MY ROBSART WALTZ AND COANTINEER 


POLKA, by Langton Williams; and also the City Bal des Amis Quad- 
rilles, by Thomas Adams, will be performed by Adame’s celebraied band at the 
Liceused Vivtuallers’ Ball, at the London Tavern, and at Mr. Genge’s Grand 
at the Freemasons’ Tavern, January 18. Published by W. Williams, 221, 
Tottenham-court-read. Price $s., free for stamps. 


MESSIAH, 2s., or 4s.; Creation, 2s., or 3s.; Judas 
Maccabeous, 2s., or 4s. ; Israel in pt, 2s., or 4s.; Sam 2s., or 4s. 
The 3s. and 4s. editions are bound in scarlet cloth. Dettingen Te im and 
Zadock the Priest, 1s. 6d; Alexander's Feast, 2s.; Acisand Galatea, ls. 6d. Each 
work complete, with separate Libretto, in Vocal Score, with Pianoforte or Organ 
Accom) :animent, aa by Vincent Novello; octavo size. Please ask for 
Novello’s Centenary ition, printed on stout paper. Also, uniform with the 
above—Mozart’s Twelfth Mass, 2s.; Haydn’s Third Mass, 2s. Beethoven’s Mass in 
C, 2s.—or the Three Masses, in one volume, cloth, 7s. Mozart’s Requiem (with 
E. Holmes’ Critical Essay, from the Musical Times), 2s.—The Mass«s have Latin 
and English words. London: J. Alfred Novello, 69, Dean-street, Soho (W.), and 
85, Poultry (E. C.) 


HE TWO SHILLING HANDBOOKS for the 

ORATORIOS, in 8vo. form, each work complete. Robert Cocks and Co.’s are 
the original editions, that firm having been the first (viz. toward the end of 
October, 1856,) to issue a complete Oratorio at the unprecedentedly low 
price of 2s. The public are cautioned against imitations made strongly to resemble 
these editions in everything except in the superiority, allowed excellence, and 
originality of the arrangements. It was from these that Madame Jenny Gold- 
schmidt Lind sang on her last appearances in Messiah and the Creation, The whole 
series are in vocal score (unabr ), with piano or organ acconpaniment, and a 
book of words is prefixed. Please order Robert Cocks and Co.’s editions,to be had 
of all Musicsellers and booksellers; or direct of the publishers, 5, New Burlington- 
street, London. 


HERE is a VACANCY for a COUNTER-TENOR in 

the Choir of Exeter Cathedral. Preference will be given to a Candidate who 

has served as a boy in a Cathedral Choir, For particulars application may be made 
to Mr. Alfred Angel, Organist, the Close, Exeter. 


OROUGH OF LEEDS.— Wanted, by the Council of the 
Borough of Leeds, Plans, Elevations, Specifications, and Sections, foran Organ, 
to be erected in the Town Hall for this Besevah, aud an Estimate of Cost, not, ex- 




















ceeding 4,000, exclusive of the case, with a full sot of detail drawi necessar , 
and sufficient for letting the work by contract. A sum of £150 will be awarded 
for the best set of plans, The Council will not be bound to employ the party whose 
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wy name and address, to be sent to the Town Clerk’s Office, on or sg the 


The Chair: of D 
apy onder, JOHN A. IKIN, Town Glerk. 








The Concert will commence at Nino o'clock ; the Ball at Half-past Ten. Supper 
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PTAROFORTES. & Siligen and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 





EORGE CASE'S CONCERTINAS.—The only Instru- 


ments that remain in tune —Manufactured with patent inventions, in- 
creasing the power and softness of their tone, Prices from 4 to 12 guineas each. 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
and 26, Holles-street, Agents for Calcutta, Burkinyoung and Co, ; and Bombay, 
A. Dunlop. 


eR. 


8. PRATTEN’S PERFECTED FLUTES on the 
old system of fingering, superbly finished, and possessing a greater amount 
of tome than any other instrument. Manufactured by Boosey and Sons, 24 and 28, 
Holles-street, London, under the personal direction of Mr, Pratten, principal Flute 
at the Royal Italian Opera, Philharmonic Concerts, etc. 
PRICES i= 
No. }, with 8 German silver keys 
2, ,, Ssilver ” 
oS » 2 
& » & 
he Sy ae fe. — Ff i es ee 
These prices include a handsome Case lined with velvet, and fitted up with 
Cleaning rod, paste box, eto, 
R. 8. PRATIEN’S PERFECTED MILITARY FLUTES AND FIFES, equally 
good, and at prices in proportion. 
Just Published, price 5s., BOOSEY’S UNIVERSAL FLUTE PRECEPTOR. 
A complete method. Edited by Clinton. 
Agents for Calcutta—Burkinyoung and Co. ; Bombay~A. Dunlop. 


REEN’S LITTLE SONGS FOR LITTLESINGERS.— 

New Edit on. 1—The Little Fish. 2—The Little Robin. 8~The Spiderand 

his Wife. 4—The Little Star. 5~—The Summer Evening. 6—Come Away. 7— 

The Little Lady-bird, 8—The Recruiting Sergeant. (9—The Little Frog's Song. 

10-——Little Baby's Dance. 11—The Little Disaster. 12—Merry.May.—Price, 1s. 

th. or the twelve, complete in one volume, 6s. Boosey and Sons, 24 and 28 
Holles-strect, 


THE EMMELINE MAZURKA, composed by C. M. 
Second edition, price 2s, 
“Simple, yet graceful—oasy to execute, yet brilliant—this unpretonding dance- 
viece is likely to meet with a host of admirers among the fair sex, whose delicate 
| wad it is calculated to exercise gently, without at all puzzling their under- 
etandinys. There are three motivi, all taking, and all strictly in the rhythm of 
the mazurka,”—Musical World. 


BOOSEY & SONS’ Musical Library, 28,]Holles-street. 


NEW PIANOFORTE MUSIC, 
SCHOTT & CO., 
159, REGENT STREET, 





French Pillars ane a ee 











ASCHER, J. 
Pianiste de 8. M. U Impératrice des Francais, 


Dans ma Barque, 5e. Caprice-Etude, Op. 47 oe oo oo oa eo 
Les Clochettos, 6e. Caprice, Op, 48 ee ee s ee eo 
Galop Bachique, Op. 49 ee ° ee as os ee oe .* 
* God save the Queen,” et ‘‘Partant pour la Syric,” Grande Paraphrase, 
Op. 50 oe ee ee oe ee oe oo ee 
La 8évillan i, Féte Espagnole, Op. 51 sf ee 
Morgeau de Salen, sur “ La Fanchonnette,” Op, 52 os <s re. 
“ Tais toi, mon Coeur,” Romance de ‘ La Fanchounette,” Op. 53 
Marie, Polka-Mazurka A qnatre mains (Duct) .. LF ée 
Grand Oaprice sur “la Traviata,” Op. 60 es oe és ee 


DELIOUX, C 


Le Forgeron, 8. Etudé de Salon, Op. 26 fF 
La Brise, 4c. Etude de Salon, Op, 27 ° ne 
Mandoline, Sérénade, Op. 28 a 

Cantildve, Mélodie Nocturne, Op. 2 at 

Cri de Guerre, Marche caractéristique, Op, 30 

Feuillet d’Album, Op, 31 Ay 33 és 

Deux Mazurkas, Morgeaux de Salon, Op. 32 ae 
Le Tournoi, Marche Etude, Op. 33 - ‘6 ¢e 
Le Son du Cor, Chasse, Op. 34 oo os ° 
Carnaval Espagnol, Op. 38... . ee . 


GODEFROLD, FELIX. 
Les Trois Promitres (Euvres Favorites, seule ct nouvelle édition : 
No, 1, Op, 28. Le Réve, Etude méiodique ee eo . 
24. La Mélancolie, Etude Mélodie éo os 
» 8. ,, 25. La Danse des Sylphes oe . ‘6 
Bix Morceaux de Genre, No. 1 4 6, 8e Suite: 
No. 1. Op. 54. Les Gouttes de Rosde, Andante . me ae 
2. ,, 55. Le Coin du Roi, Air de Danse du léme BSidcle 
56. Le Hamac, Réverie .. oe é: ee 
57. Danse Indienne, Fantaisie 
58 Un Orage & Venice, Barcarolle 
59. Le Chant des Mages, Hymne Sacré 
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EW PIANOFORTE COMPOSITION By 
y 


NORDMANN. Just Published, MANDOLINE, NOCTURNE, on a mel 
by Parish Alvars. Pricé 3s. Boosey and Sons, 24 and 28, Holles-streot. 


Sik HENRY R. BISHOPS CHANTS.—Cantate 
Domino ; Magnificat ; Venite ; Exultemus Domini; Deus Misereatur ; Nunc 
Published by Mr. R. Andrews, 84, Oxford- 

free upon receiving 24 stamps. 





Dimittis ; in Vocal Score and 
street, Manchester, and sent pos' 


ALLEN’S ILLUSTRATED CATALOGUE 


Of PORTMANTEAUS, Despatch Boxes, Writing and Dressing Cases, Travelling 
Bags with square openings, and 500 other articles for traveling, by post for two 
stamips. 

ALLEN ’S PATENT SOLID LEATHER PORTMANTEAU, with four Com- 

artments. 

™ ALLEN’S PATENT DESPATCH BOX, with and without Dressin 

ALLEN’S PATENT TRAVELLING BAG, with square opening. 
are the best of the kind yet invented. 

J. W. and T. ALLEN, Manufacturers of Portable Barrack-room Furniture and 
Military Outfitters (see separate Catalogue), 18 and 22, Strand. 


UST PUBLISHED.—Second Edition—A Supplement 

to Cheetham’s Psalmody, by J. H. Frobisher.—Halifax, Frobisher ; London, 

H.f{May, 11, Holborn Bars; Emery (late Balls), 408, Oxford-street ; Simpkin and 
Co., Stationer’s Hall Court ; and of all music-sellers. 

“An eminently useful household and congregational tune book.”—Leeds Mer- 
cury, May 26, 1855. 

‘Wherever Cheetham’s Psalmody is used, there Mr. Frobisher’s aa. oe f 
ought also to be brought into use—the two together making a complete and 
unique collection.”—Halifax Guardian, May 19, 1855. 

“Although nominally a ‘supplement,’ the present work is, in reality, a com- 
plete body of Psalmody, equal in bulk to Cheetham’s, and moreover, free from the 
worthless stuffing too frequent in publications of this kind.”—Halifax Courier, 
May 19, 1855. 


USICAL DIRECTORY, 1857. — Just Published, 
Price 1s, 6d., by post, Is. 8d. 


CoNnTENTS : 

A useful Almanac, with Musical Data. 

A List of Musical Societies throughout the United Kingdom. 

The Musical Doings of the past year. 

Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, &c. 

Complete List of Music published throughout the Kingdom between Dec. 1 
and Nov. 80, 1856. 

The whole forming a most compleie work of reference, invaluable to the 
amateur, professor, aud music sollor. 


Lorypon: RUDALL, KOSE, CARTE, anv CO., 100, New Bond-street, 
and 20, Charing-cross. 
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BY HER MAJESTY’S ROYAL LETTERS PATENT, 
HE CONCERTINA.—C, Wheatstone’s sole invention, 


and manufactured solely by the Patentees, Messrs. Wheatstone and Co. The 
Patent Concertina, #1 16s., of superior make, six-sided, with double action to 
play in five keys. 

THE PATENT CONCERT CONCERTINA, unrivalled in tone and of extra 
ower, as manufactured for Signor Regondi, and the most eminent performers. 

hese instruments, price 12 guineas. Rosewood Concertinas, with 48 ivory keys, 
double action, may now be had from four guineas each. 

THE PATENT DUET CONCERTINA (invented by Messrs, W. and Co.) This 
novel and extraordinary Instrument comprises two separate Concertinas. The 
Concertina for each hand is complete and independent of the other, the left hand 
may be used for accompanying on the Pianoforte ; either being sufficient for the 
performance of a Melody. Price £1 11s, 6d., and £2 2s. Full Descriptive Lists 
of Harmoniums, Concertinas, and Music for these instruments, may bad on 
application to WHEATSTONE & OO., 20, Conduit-street, Regent-street, London. 


NEW WORK BY HENRY SMART. 


Just Published, Price 5s,, in a large book (60 pages) 


A CHORAL BOOK, 


OONTAINING 


A Selection of the Tunes employed in the English Church, Newly Harmonised 
and adapted for Four Voices, and Organ or Pianoforte, by 


HENRY SMART. 


«We are glad to have to welcome something healthy and fresh in what we have 
long been obliged to regard as a used-up field, which no kind of manuring, how- 
ever ingenious, could ever again render fertile. In his selection of the 62 tunes 
which make up his volume, Mr. Smart has displayed the taste that might have 
been expected from a gentleman of his known judgment and experience ; while 
the style of their harmonisation does not less realise the anticipations whieh the 
great unusical proficiency of the author would have justified. 

* a” 





* 
“We must, however, desist. The aualysis of every tune would be an agreeable 
though unnecessary task ; but it is enough, in conclusion, to state that we have 
never before read through a collection of harmonised psalm tunes with such 
interest; and we should indeed be sorry to think that any well intending musie- 
loving organist, once acquainted with Mr, Smart’s Choral Book, could hesitate for 
one instant in giving it a preference over all its predecessors."— Musical World. 
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REVIEWS. 


Sonas ror 4 Wintar Nient.—The poetry from the most eminent 
authors—the music (dedicated to Thomas Dyson, Esq.,) by 
Edward Francis Fitzwilliam, Musical Director at the Theatre 
Royal, Haymarket. 

Six Dramatio Songs, for a bass voice (dedicated, in homage to his 
transcendent dramatic genius, to Meyerbeer.) 

Six er Sonas, for a tenor voice (dedicated to W. Hanson, 
Esq. 

Srx Dramatic Sonas, for a contralto voice (dedicated to Miss Palmer). 

Six Dramatic Sonas, for a soprano voice, (dedicated to Miss Louisa 
Pyne). By Edward Francis Fitzwilliam. 


(Continued from page 3.) 


The “Six Dramatic Songs” dedicated to Meyerbeer have, 
with one exception, the desirable quality of natural and flowing 
melody. The themes are not manufactured, but have all the 
air of being spontaneous. Each song, too, has a well- 
defined character of its own, and not only aims at but 
expresses something. The words are not set to music at 
random, but with an evident purpose which is successfully 
accomplished. As we can praise, almost without restriction, 
Nos, 2 to 5, inclusive, of these songs (which are all written for a 
bass voice) we shall simply accompany the favourable verdict it 
is our duty and our pleasure to give by a catalogue (tant soit 
peu) raisonnée. No. 2—“The Admirable Crichton”—is a very 
spirited setting of one of Mr. Ainsworth’s most vigorous lyrics, in 
which the gifts of his astonishing hero are set forth in quick 
succession. Asa point of musical ingenuity, the whole of the 
second part—from the words “ Whose system ethical,” ete.— 
may be cited, the pesgremions through which it is carried back to 
the ee key being equally bold and good. No, 3—“ Hard 
riding Dick "—(words by Mr. R. E. E. Warburton) is in the old 
English manner, and remarkable for freshness and simplicity. It 
may be accompanied on the piano, or by two horns, and in either 
case with effect. No. 4—*“ Le chant du Cosaque ”—is as dashing 
and wild in its way as the verses of Béranger to which it is 
married, and of which a capital translation is given from the 
learned pen of Father Prout.* In the symphony (and else- 
where) we should have preferred the more appropriate unison 
to the somewhat pedantic display of canon on the octave, which, 
as it is only carried out for a bar and a half in one place and for 
a single bar in another, seems to be dragged in without any 
other purpose than that of profitless display. No. 5—* Cluggity 
Clug ” (words from George Colman the younger's play of Feudal 
Times)—is also distinguished by the true old En lish character 
and colour. It has, nevertheless, two faults. The first sym- 
phony is in no key at all, until we are conducted, rather unex- 

ectedly, at the end, into C minor (the key of the song). 

he second symphony, beginning in unison, is better, and 
would be even better still if the unison were preserved 
to the end. The other fault is the too great addiction to 
sequences and suspensions in the harmony, which, although 
a tradition of the old English style, become monotcnous when 
employed so frequently. The notion of pedantry, moreover, is eli- 
cited, and that should always be avoided, when possible. No. 6— 
“ Ephialtes,” (“ a phantasm ”)—is, in spite of the injunction to the 
accompanist—* allegretto, ma non troppo, e diavolesco”—-a very 
mg indeed, a fine composition, and does more than justice to 

r. Ainsworth’s in sey escription of the nightmare-horseman. 
The tune is rhythmical and marked, while the accompaniment 
has a touch of that genuine diablerie of which Weber was the 
great exemplar. Not, however, that there is any approach to 
pla, iarism ; on the contrary, the whole is as original as it is 
striking, and confers high credit on its composer. There is a 
famous transition into B flat and F, on the words, “ Here and 
there at my phantasy ;” and the resumption of the first key in 
the minor is brought about, after an ingenious enharmonic change, 
through a series of natural and effective progressions. It may 
be objected by carping critics, that this song, though clearly in 
D, begins and ends in B minor; but we cannot join in this 
strivture, since we find the result good; and when the 


* The Rev, Francis Mahony. 








result is good, we do not care a straw about canons, 
No more, by the way, did Beethoven. The only point in 
the whole which we cannot exactly like, is the interrupted 
cadence at page 27 (bar 1), where a bare fifth is left, and got 
away from somewhat awkwardly. 




















But this can be rectified by a stroke of the pen. 

We admire No. l—a serenade founded upon Thomas Hood’s 
beautiful verses, “The stars are with the voyager”—less than 
its fellows, because the melody is less natural, and the accom- 
paniment more laboured. Let the reader judge of the former :— 


No ingeniously applied harmony can hide the wnvocal nature 
of the transition into A minor. 

To conclude, the “ Six Dramatic Songs for a bass voice” have 
plainly been written with a care that showed Mr. Fitzwilliam 
made no light matter of associating his own name with that of 
Meyerbeer. 

















tus, (Zo be continued.) 


“ T’ Esprit pe LA Musique,” Pour le Piano, par F. B. B. 

The only remarkable point about this publication is its name. 
What could have induced the author, or authoress, of three 
harmless studies of arpeggio—written in the manner of Dizi, or 
Griffin, when least alee the influence of “fine frenzy”—to 
designate them by a title so high sounding as L’ Esprit de la 
Musique,” it is hard to guess, We give it up. 


“FargwetL! Mrinyegana.” Words from “ Hiawatha,” by H. W. 
Longfellow. Music by Triton. 

We have praised one or two of Triton’s effusions, but that is 
no reason why he should write carelessly, “Triton” though 
he be. The sentiment with which he has read Professor 
Longfellow’s verses is excellent (indeed, “Triton ” is evidently 
a musician of feeling); but his harmony is sometimes queer. For 
example, take the beginning of the song :— 


Minne - ha - ha 





























“ Ha—ha !”—indeed, Mr. “ Triton.” 
“Secondarily,” the following treatment of a pedal point is, to 
say the least, a little gauche, 


a ees 











ori 
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“ Ha—ha !”—Mr., “Triton.” 
Fourthly, let “Triton” reconsider the following progression :— 


SS 


“ Triton "—“ Triton "—“ Triton! ” 


“(Twitient.” Poetry by H. W. Longfellow; Music composed by 
R. T. Ella. 









Srl 
aut 
~ 
moe 

















Although every bar of this is as old as the hills, there isa 
certain elegance about the whole (to say nothing of its smooth- 
ness and correctness) which will be a passport to refined 
boudoirs where it is the fashion to sing Profaeor Longfellow 
even more than to read him. Surely in the little episode (page 3) 
which begins in B flat, the Director of the Musical Union would 
have added a flat to the E in the first chord of bar 1, line 3. 
Nevertheless—it would appear—‘ J/ y a Ella et Ella.” 





“ Rosgsups on Tuy Grave arE Droorine.”’ The words by H. L. R. 
The masic by J. Diirrner. 

The words of this little song are so beautiful that our readers 
will thank us for quoting them, the more especially as they pro- 
ceed from an unknown poet. We will lay a wager that they 
came straight from the heart. They could never otherwise have 
suggested so much tenderness and love with so little effort. 


Rosebuds on thy grave are drooping, 
Thou art with the blest! 

Like a rose-bud thou hast faded ; 
Darling, take thy rest. 

Rest thee now while yet ’tis morning, 
All thy fleeting task is done; 

Thou hast ’scap’d life’s bitter toiling 
’Neath the noonday sun. 


Where we laid thee in the garden, 
Sunshine gilds thy bed ; 

But the sunlight from our dwelling, 
Lov’d one, now is fled. 

Love's gentle tending strew’d at morning, 
Strew’d thy path with flowers ; 

Thou hast ’scap'd life’s bitter toiling, 
Of the noon-tide hours, 


From their heat I thought to shield thee, 
Chosen of the love divine ; 

Thou art shelter’d now for ever, 
In a mightier arm than mine. 

Rest thee now, ’tis endless morning, 
Where thou art among the blest ; 

Night has fall’n upon our dwelling, 
Darling, lov’d one, take thy rest ! 


If Mr. Diirrner had missed setting such verses well we should 
have thought little of him as a musician of feeling. But happily 
he has set them in a manner quite worthy of them, and has pro- 
duced a song, which, if not strikingly original, is truly melodious, 
graceful, and unaffected, besides being, from an artistic point of 
view, wholly irreproachable. 





“Pritre.” Andante pour le Piano, Par Stephen Heller. 


One of those ingenious devices through which our modern 
composers for the pianoforte contrive to present a simple thought 
in an elaborately made up costume. M. Thalberg was the first 
to set the example of this kind of music, and has half the sins 
of the last twenty years to answer for. The pattern, however, 
is worn threadbare, and we should prefer seeing an accomplished 
and elegant musician like M. Heller abandon it for something 
more frank and healthy. Like all he produces, the Priére is 





admirably well written ; but stripped of its clothing of arpeg- 
gios the first idea would appear simple enough. Not that we 

islike it; on the contrary, we like it very much; but we should 
have liked it better if treated in another manner. We dre 
almost as tired of the song with arpeggios as of the song without 
words, which the imitators of Mendelssohn, and the followers of 
Henselt (who has no particular style to imitate) seem determined 
to perpetuate, as a mere framework without any picture. 


No, 1.—‘*Tur Dream” (Der Traum, von Heine). Lied. No. 2.— 
“ WueEn I Tu1nx oF my BeLoven,” Wedding Song of Chibiabos. 
The Poetry from Longfellow’s “Hiawatha.” No. 3.—‘ CHRISTMAS 
Sones” (Zwei Weinachts-lieder ohne Worte) for the Pianoforte. No. 
4.—“SoritupRK.” Nocturne pour Piano, No. 5.—“ A CurisTMas 
Canot.” Duet for Pianoforte. Composed by Wilhelm Schulthes 


What was recently said in pees terms with regard to the 
music of Mr. Schulthes equally applies to the pieces before us ; 
we may therefore briefly notice them without further prelimi- 


nary. 

The “Christmas Carol” is a very pretty and very easy duet, 
much in the manner of those charming little pieces of which Mr. 
T. M. Mudie produced so many successful specimens some years 
since, and which have not yet obtained the popularity they so 
richly deserve, since nothing can be better suited to pianoforte 
teachers in general. How preferable in all respects are such 
pieces as The Christmas Carol (duet) and Christmas Songs age 
which Mr. Schulthes has composed for “his young friends an 
pupils,” the Misses Marian J. and Fanny P. Lake, to a bundle 
of stale variations, or what not, on hacknied opera themes. We 
are convinced that “Marian J.” and “Fanny P.” will learn 
them with far more genuine pleasure. By the way the Christmas 
Songs remind us of an unjustiy neglected publication of the late 
Mendelssohn: we mean Ais “Six Christmas Pieces” for young 
performers, which no “ young performer” should be without (or 
old either). 

Solitude is a smooth, graceful, and well-written (Mr. Schul- 
thes always writes carefully) notturno in A, of moderate 
difficulty—good music in short, without any startling amount 
of originality. 

The two songs are excellent; but the setting of Professor 
Longfellow’s “Wedding Song of Chibiabos,” (Hiawatha) is the 
more genial (from its characteristic quaintness) than that of 
Heine’s Dream, which is over gloomy for this time of year—and 
in B flat minor, too. Both, however, are full of feeling, and 
musician-like. Mr. Schulthes does not belong to the category 
of common-place composers, which every successive piece he 
produces further demonstrates. 








A MARIA PICCOLOMINI. 
Sonetto. 


Quando la mente tua vola e s’ispira, 
Quando dischiudi le tue labbra al canto, 
Dell’Italica Euterpe onore e vanto, 

O gentile Maria, chi non ti ammira ? 


Se il tuo cor si addolora, o se sospira, 
Sente duolo ogni core, e inviti al pianto: 
Se ti struggi d’amore, allora, oh quanto. 
Ardente affeto la tua voce spira! 


Orfeo, sfidando l’implacata Morte, 
Al suon della celeste melodia 
Schiudea d’Inferno le tremende porte. 


Or tu col canto e col divin sorriso 
(Se d’Inferno le porte egli s’apria) 
Tu ci schiudi le vie del Paradiso. 
(From the Trovatore of Turin). 


Ricuarp II.—This fine historical play of Shakspere is to be 
the next “revival” of Mr. Charles Kean, at the Princess’s 
Theatre. It will first be produced at Windsor Castle. Mr. 
Grieve is already hard at work on two sets of scenes, 
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IN THE MATTER OF JOHN SEBASTIAN BACH, AND 
THE PUBLICATION OF HIS WORKS. 
(From the Niederrheinische Musik- Zeitung.) 

SIMULTANEOUSLY with the first number of Vol. V, the Bach 
Society have published a supplement to the third volume. This 
“supplement” is intimately connected with a paper which I 
printed, under the title: Thoughts on the Appearance of the Third 

Volume of the Leipsic Bach Society, Berlin, 1854.* Although 
my paper referred specially to the third volume only, I objected 
in it to very many things also in the edition generally. Nota 
single word was said against the principle of the andertaking. 

The first reply that reached me was a short, anonymous 
article in the Leipziger Illustrirte Zeitung. I considered I 
ought to pause, before regarding it as an emanation from the 
Directors of the Bach Society, and, therefore, it remained 
unanswered, In the face of the introduction to the “ Supple- 
ment,” I confess, however, that I was mistaken as to its origin. 

The supplement, signed by the directors of the Bach Society, 
enters on the contents of my paper only in so far as the latter 
referred to an unemployed autograph copy of the Znventions and 
Symphonies. The directors ordered the autograph copy, which 
is new to them, to be examined “more circumstantiaily than 
was, perhaps, necessary,” by Herr W. Rust. So far so good. 
Would that the trouble expended, “ perhaps,” too lavishly in 
this instance, had been exhibited also in supplying the other 
deficiencies im the third volume! But whether or not the 
members of the Bach Society for all future ages will enjoy the 
over-emendations and typographical errors of the third volume 
as a most especial sauce to Bach’s works, does not trouble the 
directors. But, under such circumstances, I do not quite under- 
stand the assurances of their feeling of duty. Just as little am 
T able to comprehend the triumphant joy which is extemporised 
over the fact that “the variations, at any rate, will only have 
found a place in the preface.” My paper had expressly demanded 
no more, 

All the other charges in my paper are got rid of in the follow- 
ing phrase: “They (the directors) were restrained, by the 
respect due to the dignity of the Society, from answering the 
above pamhplet, on account of the tone adopted in it.” 

Even granting that the style of my paper was unbecoming, 
the directors could only propose to ianisitans one of the two 
alternatives : “We will either present the contents of the 
‘ pamphlet’ in a different tone to the Society,or conceal from the 
latter the weak points of its publication.” The directors have 
selected the latter course, and given as the motive of their con- 
duct, “ the respect due to the dignity ofthe Bach-Society.” I am 
totally unconscious of having recommended the autograph copy to 
the directors in adifferent tone to that in which I urged the other 
points of my paper. If they entered upon the former, and, 
moreover, “more circumstantially than was, perhaps, necessary,” 
they no longer ought to have used the dignity of the Bach- 
Society against the latter. On what is the dignity of the 
Bach-Society based ? On the noble object of giving the 
world a lasting proof how highly they esteem Bach— 
the pride and joy of all of us, There is only one expedient 
by which it is possible to wound this dignity. The members 
of the Board of Directors have that simationt in their power, 
For other people it is forbidden. It is—a defective edition 

of Bach’s works. 

Perhaps the epithet “defective,” is too mild for an edition 
whose chief recommendation is to be sought almost exclusively 
in the beauty of its engraving and printing ; whose arrange- 
ment is based upon no leading thought, and whose prefaces 
are written partly in most unpolished language ; whose prefaces 
distort or absolutely falsify facts ;—the epithet, I-repeat, is, 
perhaps, too mild for an edition, which, as my former notice 
proved, has not even left thetext intact. 

Thus Herr W. Rust gives vent to his feelings, Vol. V., 2nd 
number, preface, par. 1, in the following, anything but model 

rman :—“ So sehen wir den Ausdruck des Jubels und der 
Freude, den das schinste Fest der Christenheit beansprucht, 





__* Gedanken beim Erscheinen des III. Bandes der Bach- Gesellschaft 
tn Leipzig, Berlin, 1854, 
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bis zu Ende des Werkes mit Meisterhand gliicklich 
n.”* Similar bombast, the natural | ofartistic 
enthusiasm, distinguishes all the prefatory discourses of this 
editor. Herr W. Rust furnishes us with further proofs of his 
inadequate education by the false use of foreign words. He 
bestows, for instance, on the word “Hexameyon” a genus 
masculinum. See the same page. But even facts are not secure 
from his genial style. “According to Forkel, fhowever, 
Friedmann Bach appropriated the lion’s share of the Cantatas, 
which were subsequently sold separately by their disorderly 
possessor, who was frequently in want of money, especially after 
the loss of his organist’s place in Halle, and they were thus 
scattered to the winds.” The actual words of the passage quoted 
are as follow: “Most of the works are, however, at present 
scattered. The Seasons were, after the author's decease, divided 
among his eldest:sons, and that in such a manner that W. Fr. 
Bach obtained the largest portion, because, in the situation he 
then held at Halle, he could make most use of them.” The lite- 
rary Hercules here stood at the cross-roads ; on the right was 
the truth in simple words, and, on the left, the clever phrase 
about “the lion’s share” and “ separately,” followed by the sus- 
picion cast upon Fr. Bach. But it is not until page xix. of the same 
preface where he accuses a more ancient “ Anonymous ” of dotage 
(Faselei), a word which, in my opinion, ought never to have found 
its way into a respectable edition, because he has fixed the year 
of Bach’s birth ten years too late (namely, in 1694), that Herr 
W. Rust comes out in his full glory. According to him, “ Bach, 
as is well known, was born in the-year 1684.” The proof that 
his assertion is the correct one, and the date a of other 
authors, who agree on this head, false, Herr W. Rust omits 
giving. He appears to have a flattering conviction that the 
a dares not entertain any mistrust of his learning. Let 
any one read the ten sheets of preface to the two volumes of the 
fifth year, and then tell us what they contain. 

The style of my paper against the editor of the third volume, 
Herr C. F. Becker, has met with disapprobation in many 
quarters (for instance, in this paper) If Herr Becker has been 
wounded in those feelings which are better than his literary 
conscience, [ sincerely regret not having selected another style. 

The directors of the Bach Society have, of their own accord— 
a love of justice would have bid them to confess the cont 
this year taken the first step in hurrying forward the edition, 
by publishing two volumes instead of the one volume hitherto 
usual. They have also given a sign that in future they will, when- 
ever it is possible, avoid the “ Concurrenz-Nachdruck ” (pirated 
rival editions). So, at least in my opinion, we should under- 
stand the passage in the preface to the first number of the fifth 
volume, par. xv.: “The cantata ,‘Eine feste Burg ist unser Gott,’ 
is not included, because it was printed and made known long 
since by Breitkopf and Hiirtel.” 

It will, at least, now be allowed that I have not purposed 
carrying out absurd plans of reform, 

Herr W. Rust, who was commissioned by the directors 
to examine the Berlin autograph copy of the Inventions 
and Symphonies, declares that many of the grace-notes in 
it are not genuine, In the preface to the first number of 
the fifth volume, he adduces the proofs of his competence to 
form an opinion. The titles of the original scores of the 27th 
and 29th cantatas, (both are in Berlin) are not, as Herr Rust 
asserts, in the handwriting of Sebastian Bach, but, as everyone 
may easily convince himself by comparison, in that of his son, 
Philip Emmanuel. The question arises whether a person who 
could not distinguish between styles of handwriting so 
different, is able to pronounce a judgment in such matters ! 
Berlin, November, 1856. Roperr Zimmer. 

* We thus see the expression of the jubilation and the joy, of which 
the most beautiful festival of Christanity can boast, happily Ae/d aloft, 
from the beginning to the end of the work, with a master’s hand. 





Mouiz. Parerpa.—This highly praised and ey young 
soprano sfogato é oe ay is engaged by Mr. Gye for the forth- 
coming season of the Royal Tielias Opera, as “double” to 








Mad. Bosio, Mdlle, Pareppa is at present in Barcelona. 
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MEDORI AND CRUVELLI. 
(From the Niedderheinnische Musick-Zeitung.) 


In the beginning of October, the celebrated Mad. Medori 
made her appearance in Paris in Verdi's Vépres Siciliennes. 
She was to replace Cruvelli, and this expectation was neces- 
sarily injurious to the débutante, since every one, being misled 
thereby, measured her performance by a false standard. The 
success of Verdi’s opera was founded upon the brilliancy of 
Cruvelli as Héléne, and the attraction of the Great Exhibition. 
Even Malle. Sainti’s extremely clever rendering of the principal 
character was soon forgotten, Mad. Medori was, truly, 
in no respect an artiste to raise the public to a pitch 
of enthusiasm, or to stamp, as an article of belief, 
the music of Verdi in the first Parisian theatre. Still less could 
she bear a comparison with Cruvelli. She is purely and ex- 
clusively a soprano, her middle notes are weak, while it is not 
worth while speaking of her lower ones. Sophie Cruvelli, it is 
true, was not able to combine quite artistically the registers of 
her voice, but each one was magnificent and imposing both in 
the higher and lower notes. There __ as little similarity in 
the outward appearance and aoting of the two ladies, It was, 
therefore, a mistake on the part of the lady and of the manage- 
ment, to select this particular character for her first appearance. 
But, leaving out of the question these local circumstances, the 
enthusiasm which Medori excited in Vienna, as we everywhere 
heard, is totally unintelligible.* Her high notes are certainly 
very fine, but they consist of only five, which she, moreover, too 
frequently allows to degenerate into a shrill scream. 

he remark of one of the papers here on her expression dra- 
matique un peu exagérée parfois, suivant Uhabitude étrangere, 
qui secorrige aisément a Paris /!! is comical. 

In other respects, Medori’s singing is monotonous. Her 
vigorous phrases alone are brilliant ; but she is entirely defi- 
cient in anything like grace or delicacy of light and shade. The 
début was by no means a success ; for a few days, the lady could 
not appear on account of indisposition, and, although she was 
afterwards well received, did not achieve a position. She sub- 
sequently sustained the part of Valentine, in Les Huguenots, 
but again with very doubtful success, once more forcing a very 
unfavourable comparison between herself and her formidable 
predecessor, the now so unanimously regretted Sophie Cruvelli. 

* Only with the great mass ofthe Italian Opera public, and with 
certain papers—‘“chi han certo il lor perché ;" impartial critics, even 
in Vienna, were anything but enthusiastic.—Ep, N. Musik- Zeitung. 


HISTORICAL NOTES TO BEETHOVEN'S 
“ LEONORE” 
By Dr, L. SonnLEITHner.* 
(From the Niederrheinische Musik-Zeitung). * 

Tue question has been frequently discussed how far it is 
allowable, in an artistic point of view, to introduce the private 
life of real personages, especially of eminent artists, into the 
domain of the romance and of the novel. Since, however, uni- 
versal history itself has already been taken possession of, as 
lawful booty, by romance-writers, and as we see the greatest 
heroes, statesmen, and artists on the boards of the stage every 
day, we must not be too severe on the novelists. But we 
may and must demand thus much—namely, that fiction 








t Dr. L, Sonnleithner, to whom the musical public were lately in- 
debted for the notices on Beethoven’s music to the ballet of Prome- 
theus,* while accusing, with amiable indignation, the talented novelist, 
Elise Polko, of something more than making free with Beethoven’s 
life, has published, in the Wiener Blitter fiir Musik, the above notice 
on the history of the opera of Fidelio. The notice possesses a universal 
interest, and is, therefore, reproduced in our paper. Old gentlemen 
deserve our thanks for sometimes opening their diaries of the musical 
Past, and publishing a leaf or so out of them, since so much fiction 
has now-a-days been introduced and entwined in the said Past, serving 
every possible purpose but that of truth_—Ep, Niederrheinische Musik- 

tung. 

* See Musical World, No 49, vol, xxxiv, 


shall not be diametrically opposed to truth; that the cha- 
racter of the persons introduced, the period of their actions, 
or the external circumstances connected with them, shall not be 
pourtrayed in a perfectly false light, and that the knowledge and 
judgment of the world shall not be thus arbitrarily deceived 
and led into error. These reflections were once more urged upon 
me by my reading, in No. 96 of the Blatter fiir Musik, ete., the 
beginning of the novel, Hine Leonore, by Elise Polko, every line 
of which contains the most glaring untruths, and proves the 
authoress’s total ignorance of the circumstances connected with 
Beethoven’s life, and of his artistic productions. I will leave 
altogether out of consideration the fact that, at the very 
beginning, Beethoven is introduced as a tall man, while his 
stature was really square built, and almost under the mid- 
dle size. Highly startling, however, is the assertion, that 
he ended an opera called Leonore in the year 1822, and that its 
production was delayed by the departure of a lady who was 
particularly fitted for the principal part, for which Wilhelmine 
Schriéder was proposed. 

The real state of the matter is as follows: Fidelio, oder die 
eheliche Liebe (Fidelio, or Conjugal Love) in its first form in 
three acts, was produced at the Theater an der Wien as far 
back as the 20th November, 1805, at a time when Vienna was 
oecupied by the French army; it was withdrawn after three 
representations, and again produced, compressed into two acts, 
under the title of Zeonore, in the year 1806 (29th March). The 
last performance for the time took place on the 10th April, 1806. 
The first representation of Fidelio remodelled (by Friedrich 
Treitschke) both as regards the music and the text, was given, 
at the Turutimepied Cheater, on the 23rd May, 1814. At all 
these performances, in the years 1805, 1806, and 1814, the part 
of Leonore was sung by Mad. Anna Milder, for whom it was 
composed. Besides this lady, however, Mad. Antonia Campi 
was also engaged, and sang the part frequently in subsequent 
years. There was thus no want of singers for the part. 

Wilhelmine Schrider was born on the 6th October, 1805, at 
Hamburgh, and was just one month and a fortnight old when 
Beethoven’s opera was produced for the first time. It is not, 
therefore to be wondered at, that he did not then think of offer- 
ing her the principal part, which she first sustained on the 22nd 
November, 1822. 

These errors as to actual facts are so glaring, that a person 
might well hesitate discussing them seriously. As far as con- 
cerns the public, who seldom narrowly investigate assertions of 
this description, they strike us, however, as not unimportant, 
if we recollect the immense distance traversed by Beethoven in 
his artistic development from the year 1805 to the year 1822, in 
which latter he was already employed on the composition of his 
Ninth Symphony and of his Second Mass (both first produced 
on the 7th May, 1824). His manner of looking at art was then 
very different from what it was in the year 1805, and to confound 
the two — is t commit a crime against the great master, 
and the history of Art generally. 

As I have already taken up the pen for Fidelio, another not 
so well known notice of the other forms in which the same 
subject was treated may be here appropriate. In the year 1798, 
there was produced in Paris Leonore; ou, ?Amour Conjugal, 
opéra en trois actes, paroles de J. N. Bouilly, musique de Gaveaux. 
It was successful, and, some years afterwards, the text was 
translated for Beethoven into German by the then secretary of 
the Theatre Royal, Joseph Sonnleithner, and into Italian for 
Fernando Paer, by some one unknown. Paer’s opera, Leonora, 
ossia ’ Amore Conjugale, was produced at Dresden in the year 
1805), simultaneously, therefore, with Beethoven’s Leonore,) 
and subsequently, translated into German, produced on the 8th 
of February, 1809, at the Kirnthnerthor Theater in Vienna. 
Paer’s music was not unsuccessful (after Beethoven’s) even in 
Vienna, for it was given some few times in 1810. From that 
period, however, Leonore disappeared entirely from the stage, 
while, it is to be hoped, /delio will long maintain its ground. 








Mp1.te. PiunKetrt is to be the 





rincipal danseuse at the Royal 
Italian Opera this season, instead of Mad. fanny Cerito, “ 
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MUSIC AT MILAN, 
(From a Correspondent.) 

Milan, Jan. 2nd, 1857.—With the exception of the great success 
of Marietta Spezia in the 7’raviata, at the Cannobiana, there has 
been little worthy notice in the musical world here for some 
time. Although Mdlle. Spezia is neither so young nor perhaps 
so interesting in her appearance as Mdlle. Piccolomini (not to 
mention the “ Cardiniil points”), yet, as an artist, many think she 
would be a good card for the rival house in the ensuing season. 

The Scala has just opened for the Carnival with a new opera 

by Sig. Buzzi, entitled Sordello, which has proved a decided 
fiasco. 'The composer had previously given two operas in Italy 
of mediocre quality—viz., Saul and Baldassare. We are pro- 
mised another new opera forthwith, called Pergolese, by Signor 
Ronchetti-Monteviti, a composer who is scarcely known. The 
subject, I presume, is founded on some incident in the life of the 
Florentine composer. Meantime, Lrnani, Anna Bolena, and 
Guillaume Tell are to be revived—the second with Sig. Giuglini, 
the tenor, who is engaged by Mr. Lumley for next season at Her 
Majesty’s Theatre; the last for the début of Sig. Mazzoleni, 
a new tenor, of whom great things are said to be expected. 
Whatever may be Sig. Mazzoleni’s success on the stage, having 
heard him in several of the “salons” here, I can vouch that he 
possesses a voice remarkable for power and compass, that he 
sings with taste and feeling, and gives C in alt with facility. The 
subscribers to the Scala are very dissatisfied that, although five 
prima donnas are engaged—viz., Basseggio, Beltramelli, Mo 
tenegro, Brambilla, and Caradori—not one of them can be con- 
sidered of sufficient ‘talent to be worthy to take the lead at the 
first theatre in Italy. 
_ In the ballet department there has been little novelty. An olla 
podrida at the Cannobiania, called Un Nuovo Ballo, had tolerable 
success, and though absurd enough, was still amusing. Sig. Rota, 
the best ballet writer in Italy, is, I hear, engaged by Mr. Lumley 
for next season. It is a great pity that Sig. Hfesio Catie, the 
celebrated “ mime of Milan,” is not included, He is the “ ruling 
spirit” of the ballet in Italy, and nothing has been seen in England 
equal to his acting in the Giucatore (The Gambler), and in Manon 
Lescaut. The former (one of Rota’s ballets) would do well in 
England. 

Immense preparations are making for the reception of their 
Majesties of Austria, on the 15th instant. Balls at the Royal 
Palace, a grand “ Festa di Ballo” at the Scala, offered by the 
municipality to the imperial visitors—splendid illuminations— 
night “ corsos,” &c,, &c,, are to be the “ order of the day.” What 
the reception of the Emperor will be, it is impossible to guess, 
but it is expected that the pardon of so many of the proscribed 
of 1848, and the entire removal of the sequestration upon the 
or. of all engaged in the revolution of that period, together 
with the large amount of money which has been just cireulated 
among tradespeople and workmen through the repairs and re- 
embellishment of palaces, public offices, and other buildings, will 
not fail to produce a favorable effect, 

To return to musical matters, Iam sorry I cannot close my 
letter with any satisfactory account of the English students. 
Nearly all of them seem to imagine that thay have nothin 
todo, but to come to Italy—pass a short time in the “ Land 
of Song,” return to England, great singers, (as if by 
magic) and make their fortunes. Some of them are vain 
young gentlemen, who fancy they already know more than 
the most experienced masters, and only want the prestige of 
having been in Italy; while others, not gentlemen at all, are 
ignorant alike of music and of manners, Both seem unmindful 
of the study and labour requisite to attain a high position in the 
difficult art they have selected for a profession—utterly regard- 
less of the proverb—“Arte longa—vita breve.” They generally 
form questionable connections, and waste their time and money 
(the last in many cases contributed by relations or friends who 
can ill afford it) in folly and dissipation, until, what with the 
application of the “ Verdi” screw, and the indulgence in idle 
habits, their voice beecomes— 

“Small by degrees, and beautifully less.” 
_ They then start for England (at a “short notice”), not one 
Jot improved, and only capable of amusing their former com- 





panions by relating their adventures, or discussing the merits, 


and beauties of the 7raviata ;* and, while such things are, 
Italians will continue to have all their own way in I[talian 
music, and our English aspirants must be content to play 
“ second fiddle.” What the English can do, is clearly evinced by 


the indisputable fact, that the best two seasons at the Scala since 
1848, have been those in which the prima donnas were English- 
women— Madam Clara Novello and Madam Albertini (Miss 
Aitcheson). 

I regret to make the foregoing observations, and have hitherto 
refrained from allusion to such matters. But I do not at all 
exaggerate. It is notorious that the mention | of an ¥ English 
singer” here, in a café or saloon, is a signal for ridicule, in which 
the jealous and conceited Italians are too glad to have an excuse 
for indulging, I have alluded only to the gentlemen, What 
about the lady students? * Gallantry forbids me to proceed. 
In one remark, however, I must indulge. It is indiscreet, to say 
the least, for a young Englishwoman to come to Italy without 
the protection of some elderly relative or female “ Mentor,” 
Italian society is not distinguished by a very rigid moral tone ; 
nor are the music-teachers, impresarios, and (noble) “ Direttore” 
at all deficient in the qualities of insinuation, 

* We should like to encounter some of these young “gentlemen” to 
whom our correspondent alludes,—Ep M, W. 








A Mostcan Jury.—In 1684, when Dumont (chapel-master to Louis 
XIV.), died, and Robert retired, instead of the two masters of music 
which the King had at his chapel, he chose to have four; and to the end 
that these places should be filled by musicians that were worthy of 
them, he sent into the provinces a circular letter, by which all the 
masters at cathedrals were invited to Versailles, in order to give proofs 
of their several abilities. Among many that offered themselves was 
Le Sueur, chapel-master of the Church of Notre Dame at Rouen, a man 
of a happy and fruitful genius, one who had a very good knowledge of 
the Latin tongue, and merited this post as well as any. As he had no 
great patrons, he endeavoured to recommend himself by the perform- 
ance of a studied composition, previous to that which was to be the 
test of his abilities: to that end he prepared a piece to be sung at the 
King’s mass: it was the 90th Psalm, an admirable one, and the King 
and all his court heard it with great attention. At the seventh verse, 
“ Cadent latere tuo, fc.” Le Sueur had represented the falling, signified 
by the word cadent, by achorus in fugue, which made a rumbling through 
seven or eight descending notes: and when the deep basses had run 
over the noisy octave, restiug upon the last note, there was no auditor 
but must have represented to himself the idea of a man rolling down 
stairs, and falling with great violence to the bottom. ‘This description 
struck but too much one of the courtiers, who, upon hearing the rum- 
blings of the fugue, at one of the “ ca-a-a-dentes,” cried out—“ There is 
somebody down who will never get up again.” This pleasantry dis- 
turbed the gravity and silence of the whole assembly. The King 
laughed at it, and the rest appeared to wait only for permission to 
second him. A long uninterrupted hearty laugh ensued, at the end 
whereof the King made a sign with his hand, and the music went on. 
At the 10th verse, “Et flagellum non appropinquabit,” &c., poor 
Le Sueur, whose misfortune was that of not having exalted himself 
above those puerilities, had set a new fugue upon the word flagellum, 
in notes that represented the lashing of scourges, and that in so liyely 
a manner, that a hearer must have thought himself in the midst of fift, 
capuchins, who were whipping each other with all their might “ Alas! 
cried another courtier, “these people have been scourging each other so 
long, that they must now be covered with blood.” The King was 
again taken with a fit of laughter, which, of course, soon became 
general, ‘The piece was finished, and Le Sueur hoped that the excep- 
tionable passages had been forgotten. The time of trial drawing on, 
the candidates were shut up in a house, and for five or six days were 
maintained at the King’s cost, but under a strict command that they 
should not be allowed to communicate with any person. Each tried 
his utmost upon the Psalm appointed for competition. As soon as those 
of the Chapel began to sing the composition of Le Sueur, instead of 
attending to the beauties of the work, the courtiers, recalling to mind 
the idea of the two obnoxious passages in his former eesay, cried out: 
“This is the “ Ca-a-a-dent,” and a general laughter ensued. The 
consequence was, that Colasse, La Land, Minoret, and Ooupillet were 
selected, and Le Sueur returned home melancholy to his house. This 
adventure, which Le Sueur recounted with # very lively resentment 
against the Court, nevertheless cured him of trifling and false expressions. 
~Bonnet’s Histoire de la Musique et ses Liffets. 
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E J. LODER.—Subscriptions received for the benefit of 
+ Mr. E. J. Loder, who has been suffering for the last three months from a 
severe mental disease, which has disabled him from pursuing his professional 
avocations. 





£ad &s. d. 
Rims Reeves, Esq, - . 5 0 0|G. A. Macfarren, me ree ok Bi 
Thomas Chappell, Esq. 2 2 0 | Messrs. Addison, Hollier, aud 
W. H. Holmes, Esq. -.. . 010 0 Lucas - oe ee © 
Boosey and Sons oe 2 0 0 | — Baynham, Esq. 010 0 
Brinley Richards, Esq. 1 1 0| 8. W. Waley, Esq. C€ 6 O 
F. Weber, Esq. - 1 0 0| ¥. Blake, Esq. ) an 
Sir George Smart - 1 0 0} John a pis ow 2 @ @ 
Dr. Buck (Norwich) . 1 1 O| W. Sterndale Bonnett, Esq... 1 1 0 
C. Boost, Eaq. - 1 0 0] W. Dorrell, Esq. os ioe, es 
John Ella, Esq. 010 0| A Friend oe oe ee 010 0 
Mr. Saunders ee . 0 5 O| Jules Benedict, Esq. .. 5 0 0 
Mins Arabella Goddard 1 1 0! Captain Kelso .. oo t~E @ 
Henry Simms, Esq. .. ee ee 


It is requested that post-office orders be made payable to either of the under- 
mentioned houses, who have undertaken to reecive subscriptions : 

ADDISON, HOLLIER, & LUCAS, 210, Regent-street, 

BOOSEY & SONS, 28, Holles-street. - 


MY HEATRE ROYAL, DRURY LANE.—On Monday, 

January 12, and during the week, the new Pantomime, SEE SAW, 
MARGERY DAW, supported by Auriol, Boleno, Flexmore, Mdlies, Osmont, 
and Rosina Wright, with other entertainments. Commence at 7, A Morning 
Performance on Wednesday, commencing at 2 








VHEATRE ROYAL, HAYMARKET. — Monday, 
January 12, Tuesiay, and Wednesday, THE LITTLE TREASURE. After 
which, the Pantomime of THE BABES IN THE WOOD, to conclude with 
MAKE YOUR WILLS. On Thursday, Mr. Murdoch will appear as Young 
Mirabel, in the INCONSTANT. Commence at 7. 





YCEUM THEATRE ROYAL.—Lessee, Mr. CHar.es 
Ditton.—On Monday, January 12th, and during the Week, the highly 
successful and gorgeous Burlesque and Pantomime of CONRAD AND MEDORA; 
OR, HARLEQUIN CORSAIR AND THE LITTLE FAIRY AT THE BOTTOM 
OF THE SEA: Miss Woolgar, Mra. C Dillon, Mr. J. L. Toole, etc. ; preceded 
on Monday and Thursday by WILLIAM TELL ; on Tuesday, Wednesday, Friday, 
and Saturday by the KING'S MUSKETEERS; William Tell and D’Artaguan by 
Mr. ©. Dillon. Morning Performance every Saturday at Two o'clock. 


HEATRE ROYAL, ADELPHI.—Monday, January 

12th, the new and original Farce, in one act, entitled, A NIGHT 

AT NOTTING HILL. Principal Characters by Mr. Wright, Mr. Paul Bedford, 

Mrs. Chatterley, and Miss Mary Keeley. With other entertainments. To con- 

clude with the Burlesque Pantomime, MOTHER SHIPTON, HER WAGER; OR 

HARLEQUIN KNIGHT OF LOVE AND THE MAGIC WHISTLE, Commence 
at 7. 











| OYAL PRINCESS'S THEATRE.—Monday, Jan. 12th, 
and during the week, the new grand Christmas Pantomime, called 
ALADDIN AND THE WONDERFUL LAMP; OR, HARLEQUIN AND THE 





i OYAL OLYMPIC THEATRE.—Monday, January 12th, 

and during the Weck, Planché’s new fairy extravaganza, called YOUNG AND 
HANDSOME, Principal characters, Messrs. Robson, Rogers, Leslic; Misses 
Swanborough, Thirlwall, St. Carse. With other entertainments, To conclude with 
CRINOLINE, Commence at half-past 7. 


VHEATRE ROYAL, SADLER’S-WELLS.—Monday, 

January 12th, and during the week, the New Pantomime, THE FISHERMAN 

AND THE GENIE, preceded by a Shaksperian Play, in which Mr. Phelps wil 
appear. Commence at 7. 








a __ 


TO CORRESPONDENTS. 

Musicus.—“ Savourneen Dheelish” (more properly “ Delish”) is 
the sam: song as “ Savourneen Dheelish, Shigan O,” and is by no 
means an old Irish tune, not being found in Bunting’s Collec- 
tion of Irish Music, nor naket tn Hardiman’s Irish Min- 
strelsy, The air, however, is undoubted Hibernian, and is 
acknowledged by Campbell in his ballad, “ There came to the 
beach a poor exile of Erin,” and in Moore's melody, “’Tis gone 
and for ever.” The words sung by Miss Catherine Hayes were 
written by Colman for Jack Johnstone, and the ending of the 
Gaelic Song, “ Savourneen Dheelish, Sh igan 0," mete GP 


“ Savourneen Dheelish, Bileen Oge.” “ Savourneen” is a com- 
pound term of endearment, ulmost identical with Captain Cuttle’s 
“ Heart's Delight,” and “ Dheelish” means lovely or amiable. 
“ AYP 7? Je 66 y »” . 
Kileen Oge” is “ Ellen dear,” but we are not learned enough in 
Gaelic literature to expound the meaning of “ Shigan 0.” Were 


Mr. William Chap 
English, we shor 


as deeply versed in Irish music lore as in 
not hesitate to refer our Correspondent to 








him. As it is he must apply to the Royal Irish Academy, 
Dublin. 

E. P. (Manchester) —Many thanks. At present we have no 
vacancy. 





BIRTH. 
On the 24th July, 1856, at Kaiapoi, New land, the wife of James 
Wylde, Esq. (formerly of the Royal Academy of Music), of a daughter. 
On the 4th instant, at 36, Baker-street, Portman-square, the wife of 
Charles Salaman, Esq., of a son. 


. MARRIAGE. , 
On the 24th ult., at St. Philip’s, Birmingham, Miss Rebecca Isaacs 
(the vocalist), to Mr. Thomas Roberts, dentist. 


DEATHS, 
On the 81st December, at 71, Upper Norton-street, Domenico 
Francesco Maria Crivelli, aged 61. ; 
On the 1st January, at the house of her brother, Mr, Z, T. Purday, 
High Holborn, Miss Charlotte Purday, aged 56. 
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Wuart is the Royal Society of Musicians? What condi- 
tions does it attach to its existence as a hody corporate ? 
What can it adduce to show cause why it should not be 
regarded as an insurance company? And if an insurance’ 
company, on what grounds does it address the public in 
Sormd pauperis ? 

These questions have frequently suggested themselves, and 
an incident has recently occurred which renders it of more 
than ordinary importance that they should be answered. 
The historical and explanatory essay (drawn up by the late 
Mr. Secretary Parry), which is always attached to the 
programme of the annual dinner and concert held at Free- 
mason’s Tavern,* is adorned by the significant motto— 
“ Deliver the poor that cry.” Its aim, moreover, is to prove 
that the Royal Society of Musicians is, before all, a charity— 
a class charity, of course, as its name implies. 

Now if the Royal Society of Musicians be a charity, and 
not a mere insurance company, its right to solicit the aid of 
the wealthier community, besides that of its own members, 
is incontestable. But if, on the contrary, it is simply an 
insurance company, it can have no privilege of the sort, and 
application for public contributions becomes, in this in- 
stance, both inconsistent and improper. 

Let us accept the more favorable interpretation. Let us 
consider the Royal Society of Musicians in the light of a 
purely benevolent institution, carried on with the object of 
assisting members of the profession whom sickness has incapa- 
citated, or the widows and children of others, who, suddenly 
called away, may have left their nearest and dearest desti- 
tute. A more admirable institution than this could hardly be 
imagined. And yet, ifthe Royal Society of Musicians is really 
such, how can the subjoined communication be explained :— 


THE ROYAL SOCIETY OF MUSICIANS AND 
MR. LODER. 
(To the Editor of the Musical World.) 


Sir,—A short time since Mrs. E. J. Loder applied to the 
Royal Society of Musicians to assist her in supporting her hus- 





* Which to an epicure might seem very much like an endeavour to 
show how indifferent a dinner could be given for a guinea, and how 
indifferent wines at a little above the ordinary prices. ; 
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band, during the severe illness from which he has been suffer- 
ing for the last three months. The application elicited the fol- 
lowing reply in the form of a printed circular :— 
“Royat Soorgsty oF MUSICIANS. 
* December 24, 1856. 

“Mrs. Lopgr,—In answer to your application, I have to inform you, 
that at the Christmas General Meeting of the Society, the sum of two 
pounds was directed to be given you; which sum you may receive, by 
producing this letter, and applying at No. 12, Lisle-street, Leicester- 
square, at a quarter before one o’clock, on Monday, January the 5th, 
1857. Iam, your obedient servant, 

“Joun A, Irnrzanp, Secretary. 

“N.B.—Thanks for the above sum must be returned, in writing, 
addressed to the Governors, 12, Lisle-street. Leicester-square, withia 
one week after receiving the money.” 

Regarding the above, coming from the Royal Society of 
Musicians, as an insult to her husband, Mrs. Loder refrained 
from taking advantage of it, and in this step was strengthened 
by the approval of her advisers. Rather than Mr. Loder should 
be under an obligation to a society which estimated his claims 
as a brother musician at so low a standard, she wisely preferred 
to look for assistance in more genial quarters. The Royal 
Society of Musicians is said to possess £60,000 in the funds ; and 
yet can spare no more than £2 in such a case as this. It will be 
well to ascertain in what way the funds to which the general 
public so munificently contributes are employed. 

AMATEUR. 

P.S.—I enclose my card, and can vouch for the exact truth of 
the above. 

We will anticipate the rejoinder which this communication 
is likely to elicit :—“ Mr. Loder is not a Member of the Royal 
Society of Musicians, and has consequently no absolute claim, 
under any circumstances, upon its funds. What is offered him, 
therefore, in the present instance is entirely gratuitous.” We 
deny this i toto, and shall endeavour to prove that we have 
logic and truth on our side. 

If the Royal Society of Musicians was what our friends 
who manage the “ Monday Concerts for the People” somewhat 
ironically term “ self-supporting”—in other words, if it was 
maintained entirely by the annual subscriptions and donations 
of members who look to it for relief in case of unforeseen 
calamities, the above retort would be unanswerable. In that 
case there would be no more charity than in the matter of life- 
assurance, in which the family of the assured receives, in the 
event of his decease, the amount of the insurance, as a right. 
“To deliver the poor that cry” would here be a wholly inappro- 
priate motto, since there is no question of pauperism where 
an inheritance falls. The deceased, in the case of an assurance 
sells his life, makes his will, and leaves the stipulated sum to 
his survivors, just as he may leave any landed property, or 
money in the funds. In another manner the member of 
the Royal Society of Musicians does precisely the same 
thing. He abandons a part of his earnings in order that, 
should fortune destine him to die suddenly, or in straitened 
circumstances, there may be something for his wife and 
children; or, on the other hand, in case that ill-health 
should deprive him of the means of gaining his bread, there 
may be something for himself during the remainder of his 
life. That the subscription is small does not alter the 
case. The average number of applicants for relief is small— 
and those never forced to apply are more fortunate than 
their fellows, who are, nevertheless, not a bit on that 
account more paupers than themselves. 

What we contend for is this—the instant the Royal | 
Society of Musicians solicits contributions from disinterested 
persons, the insurance view of the matter ceases—or at 
least becomes closely united with a far higher and more 
important one—that of public charity. The Royal 





Society of Musicians, then, depends upon public charity; 
but on what grounds is public charity solicited? Surely 
not on the plea of the society being a body of oe 
lators in land and stocks? And yet there must a 

deal of this in the proceedings of directors; or 
how otherwise have they managed to invest £60,000 in the 
funds. Here (not to advert to other possessions) is an 
enormous sum of money lying idle, while so many whom it 
was intended to benefit are in actual want. £60,000 in the 
funds (not to mention land and beeves) and £2 for Mr. 
Loder—one of the most accomplished musicians to whom 
our country has given birth—lying helpless, and but for the 
kindness of one or two friends, almost destitute, on a bed of 
sickness! We have never heard of a less defensible—or 
less decorous—proceeding. 

We shall be told, of course, that the wealthier the Society 
the better condition it is in to meet cases of emergency, and 
that it is against all precedent to encroach upon prin- 
ciple, when interest is yielded sufficient for all purposes. 
This argument is quite as sophistical as the other. There 
is a case of emergency now pending—a case of a musician 
of deserved eminence, suffering from mental alienation, 
which an interval of comfort and repose can alone hold out 
the chance of curing ; and this case being made known to 
the Royal Society, at a general meeting, the paltry sum of 
£2 is awarded! Fi done! 

The principle of hoarding up money, and investing it in 
property, is antagonistic to all the objects of a charitable 
institution. It leads in the end to mere jobbing. We are 
persuaded that the music-loving public is not aware that the 
Royal Society of Musicians is so rich a corporation, Why, 
Messrs. Coutts, or even the house of Rothschild, might with 
equal reason ask for charitable donations at an annual 
dinner, to help them to carry on the business of their firms, 
as a society which owns £60,000 in the funds. Let us hope 
that “ An Amateur” may have been misinformed, Mean 
while the matter will not be allowed to drop. 





THERE is not a more perfect entertainment in its way, 
than the amateur performance at Tavistock House—nor do 
we know where we could find a more apt example of what 
that great philosopher, Square, used to call the “ fitness of 
things.” The whole affair is one compact work of art, of 
which the audience is to be reckoned a part, as well as the 
creations of the author, actors; and scene-painters. Is any- 
one so utterly ignorant of convivial pleasures, as not to be 
aware of delightful little dinners, in which the food and 
the guests, and the manner of serving, seem all of a piece ? 
There are such dinners, and they furnish the most apt simile 
in the world for the theatrical exhibition, wherewith Mr. 
Charles Dickens recreates his vast number of friends. Mr. 
Wilkie Collins seems endowed with just the sort of genius 
requisite to provide a play, strong indeed in dramatic in- 
terest, but with enough of the caviare in its flavour to dis- 
tinguish it from the vulgar melodrame—a play moral 
without common-place, working up to a purpose belong- 
ing to humanity in general, but endowed with a re- 
finement of form, that to a certain section of humanity 
is alone acceptable. We don’t want todeseribe the plot; 
we don’t want to spoil the tale Mr. Collins has drama- 
tically told so well, by forcing it into a narrative shape. We 
will merely say that it smacks of murder, and that no blood is 
actually shed, the expected assassin becoming at the right mo- 
ment a model of Christian kindliness, The aspect of affairs 








26 THE MUSICAL WORLD. 


[Jan. 10, 1857. 








may now and then be rugged, but the dove is near at hand 
with its olive-branch to prevent mischief. Well is the dove 
trained, admirably slender is the olive-branch. 

Mr. Charles Dickens is exactly the person to fill up Mr. 
Collins’s outline. The character he has to enact is given to 
him in outline; the coloring is left tohisown hands, Asan 
author he especially shines in his details. In his acting the 
same command over minutic is visible. The gentleman in the 
play, who is expected to kill the other gentleman, is a very 
complex sort of personage. He is born of respectable 
Kentish parents, and, perhaps, something of the bumpkin 
is inherent in his nature. He has, as he thinks, 
been deeply wronged, and his moody thoughts of 
vengeance are expressed with provincial sullenness. A 
friendly man, nevertheless, who can appreciate a friendly 
face, and who, though he looks burly and impracticable, can 
be led along like a child when he is touched on the right 
side. Now Mr. Dickens knows how to fill up this sort of 
man; understands the knack he will have of looking over 
your shoulder rather than straight into your face; the in- 
tense interest he will take in any object, a dice-box, a 
pen-knife, or what not, that he can twiddle in his hands; 
the propensity to fly into a passion when there is -no 
apparent cause, though there is a strong motive at the 
bottom of the locked-up heart. Mr. Dickens’s Richard 
Wardour—that is the name of the character—is a piece of 
authorship—a description written in tones and gestures. 
As for the young ladies who figure in the story, and who, 
we rejoice to say, are tolerably numerous, they are the most 
delightful beings in the world. They are all supposed to be 
sorrowful, each not only on her own account, but from sym- 
pathy with the rest; and their griefs are expressed in the 
gentlest, the most lady-like tones; they are not of the stage, 
stagy. Then the bluff naval officer of Mr. Mark Lemon,— 
we will award it the opposite praise of being thoroughly 
professional, Mr. Egg as a comic grumbler—the facetious 
personage of the piece—is amateurish, but funny. 

Then for the scene-painters. We had forgot to say that 
the piece is connected with the North Pole. What a hut 
does Mr. Stanfield construct for the travellers in the Arctic 
regions—on what a fine field of ice does he throw open the 
doors—what heavy falls of snow give reality to the picture. 
Then, when they leave the inhospitable frozen deep (the 
Frozen Deep is the title of the work) for the kindly shore of 
Newfoundland, in what a charming little marine cave does 
he lodge them, and how pleasantly do we gaze on the sea 
through its arched openings. The fortunes of the men in 
a distant region are preceded by the lamgntations of the 
ladies in a Devonshire home; and Mr. Telbin has aptly 
seized on the opportunity of reflecting the sorrows of the 
heroines in the quiet melancholy of the landscape. That 
distant village, that fades away as the dimness of evening 
increases, does it not exactly harmonise with the mild 
voices of Miss Mary (Dickens) and Miss Hogarth, as the 
former pours forth her sorrows into the ears of the latter, 
and the latter benignantly administers consolation? Does 
not the “second sight” of which Mrs. Wills is possessed 
manifest itself all the more formidably, through the darken- 
ing of the stage, and the appearance of her figure in sharp 
outline against the window? We know the difference 
between a ghost story told at noon, and a ghost story told 
at twilight. Mr. Telbin knows it too*. 





.* In consequence of the indisposition of Mr. Stanfield, Mr, Telbin 
directed all the preparations of the scenic department, 





Even the music was in competent hands. For once that 
art, so systematically slighted in our literary circles, held up 
its head like the rest, thanks to the zeal and intelligence of 
Mr. Francesco Berger—“ composer, conductor and pianist” 
for the occasion—who did his part towards realizing what 
Mr. John Forster, in the prologue (so admirably delivered, 
at the “wings,” and out of sight of the audience), called 
“The happy union of three sister arts.” 

And lastly, the audience—so distingué, so appreciative, and 
so sympathic. You recollect, gentle reader, that you sat 
with the learned Lord to your right, the sparkling 
Lady to your left, with that eminent artist Sir 
before you, and the inimitable Mr. , M.P., in your rear. 
At all events, if you have not been invited to Mr. Dickens’s 
theatricals, keep the fact to yourself. Don’t heedlessly 
expose your own nothingness. Beau Tibbs said he would 
swear he had been at the coronation in any case, whether he 
had witnessed the ceremony or not. Beau Tibbs was a 
wise man. 




















Royau Iranian OperA.—On inquiry we find that the agree- 
ment between the Duke of Bedford and Mr. Gye is not yet 
signed; but that there is every probability of matters being 
shortly arranged to the satisfaction of all parties. So that our 
readers may calculate on Covent Garden Theatre being rebuilt, 
with sundry important modifications and improvements. Our 
contemporary, 7he Press, was no doubt led into hasty con- 
clusions by the fact that certain persons in connection with 
Sir Charles Barry, architect, had been observed, taking measure 
of the ground for plans, 

Man.uz. Jenny Baver.—This young English dramatie singer, 
after having succeeded in all three of her trial-parts—Susanna 
(Figaro), Alice (Robert le Diable), and Rosina (Barbiere)—is now 
a member of the Royal Opera House at Berlin, She is engaged 
for three years, with an annual congé of four months, at a salary 
of 4000 thalers. 

MapameE Cuarton-DemEuR.—Letters and papers from Turin 
(just received) announce the triumphant success of Madame 
Charton, at the Theatre Del Reggio, where she made her first 
appearance as Amina in the Sonnambula, She was recalled no 
less than twenty times! Her next characters will be Lucia and 
Zerlina (Don Giovanni). We shall give some particulars in our 
next. 

Paris.—From a private letter (reliable) we learn that out of 
fourteen representations the 7’raviaia has been given ten times, 
with Piccolomini, and always to full houses. So that our informa- 
tion materially differs from that of the Atheneum. On Monday 
Grisi will sing, for the benefit of Graziani, the part of Leonora 
in the Zrovatore. We hope that Mesdames Frezzolini and 
Steffanone may be among the audience. 

Mr. Gye anp Mr. Smira.—An occasional contributor (upon 
whom we can rely) informs us that there is no truth in a report 
which insinuated that whatever new properties—scenery, cos- 
tumes, decorations, &e.—were provided for the Royal Italian Opera 
performances, should remain the property of the Drury Lane 
lessee at the end of the season. We always thought the bargain 
rather a “ soft” one for so experienced a manager as Mr. Gye, 








THE PANTOMIMES. 
[Quotations from the advertisements in The Zimes,] 


Drury Lane.—“The greatest hit of all is the Drury Lane 
pantomime,” 

Ave.pui.— The acknowledged best pantomime in London.” 

Lyczum.—* The most gorgeous pantomime in London.” 

Surrey.—* One blaze of triumph: there is nothing like it.” 

Sranparp.—* The great pantomime of the season is as usual 
at the Standard.” 

Ciry or Lonpoy.—“ Nelson Lee’s 200th pantomime is pro- 
nounced the best ever produced.” 
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CRYSTAL PALACE WINTER CONCERTS. 

Tuese hebdomadal entertainments continue to find favour. 
Last Saturday the eighth concert was given, and the weather 
being fine, nearly everybody in the Crystal Palace attended the 
performance in the new music room. The band, under the 
direction of Mr. Manns, executed the overtures to Luryanthe 
and Athalie, an air de ballet from Robert le Diable, and the 
andante and finale from Beethoven’s symphony in A. The air de 
ballet and the overtures were tolerable, but the movements 
from the symphony by no means. Mr. Manns should have 
more regard for his public. Mr. Van Heddegham played a 
fantasia on the violin, on themes from J¢ Zrovatore. The 
Orpheus Glee Union again assisted with some excellent part- 
singing. Their performances comprised Hirtel’s glee, “The 
Miller’s Daughter,” (encored) ; Kiicken’s glee, “ Soldier’s Love,” 
(encored) ; Beale’s Madrigal, “Come let us join the roundelay,” 
and Hatton’s serenade, “ Good night, good night, beloved.” Miss 
Susan Cole, who was the vocalist, sang Spohr’s charming “ Rose 
softly blooming,” with great feeling, and Wallace’s “ Why do I 
weep for thee ?” too well to escape an encore. 


SIGNOR CRIVELLI'S FUNERAL. 

FunERAL.—Black covered coffin, of a simple character, with 
Catholic emblems. 

InscripTion.—Domenico Francesco Maria Crivelli, died 31 
December, 1856, aged 61 years, 

Car.— (Parisian) with four horses, velvet equipments, 
plumed ; three mourning coaches ; three private carriages. 

Movurners.—Captain Sykes, (R.N.), Mr. W. A. Greatorex, 
Mr. Sterndale Bennett, Mr. A. Peede, Mr. A. Ferrari, Mr. W. 
Jones ; Signors Magrini, Maggioni, Sargrini ; Mr. J. B. Chatter- 
ton, Mr. F. Cox, Mr. J. Gimson, (Secretary to R.A.M), Dr. 
Gamble, Mr. Lucas; Mr. Walworth, Mr. G. Dolby, Mr. C. 
Garstin, Mr. E. Ransford (pupils of Signor Crivelli). 

The ceremony took place on the 6th ultimo, at Kensal Green 
Cemetery. 














Beaumont Institution.—A capital miscellaneous concert was 

tven here on Monday evening, under the “conduct” of 

r. J. L. Hatton and the “direction” of Mr. D. Francis, Miss 
M. S. Seele and Mr. A. Carder (both east-end celebrities) “ pre- 
siding” respectively at the pianoforte and organ (“solo.”) Among 
the singers was Mr. Sims Reeves, to whom the audience on this 
occasion behaved with unusual consideration, and read therein a 
wholesome lesson to provincial “fanatici.’ In “Deeper and 
deeper still,” and “The Death of Nelson,” both very fatiguing 
pieces, and both grandly declaimed, they allowed the popular 
English tenor to respond to their vociferous applause by a 
salute ; and only insisted upon an encore after Mr. Hatton’s 
“Under the greenwood tree” (Robin Hood), in answer to 
which Mr, Reeves cheerfully responded with “Good bye, 
sweetheart.” This was as it should be. The “prima 
donna assoluta” of the evening was Madame Novello, who 
was encored in “Bonny Prince Charlie,” and sang still more 
charmingly Macfarren’s “Captive of Agincourt.” Her chief 
satellite was Miss Louisa Vinning, who gained a “double en- 
core” in the Venzano-Gassier-Bosio Valse ; and was also “bissed” 
in Frank Mori’s “ Rustic Gate.” Mr. J. L. Hatton swelled the 
encores with his “Christmas Sleigh,” for which he substituted 

Old King Cole ;” and Mr. Allan Irving brought the swelling 
to a head in a ballad anonymous. Thus ‘much for the en- 
cores—which, as usual, were absolute pests. Another singer 
of less note than the rest, though not unpromising—Miss 
Crawley—made her début at these entertainments with E. J. 
Loder’s pretty ballad, “Come and buy each summer-flower.” 
The concert seemed to more than satisfy the numerous audience 
assembled to hear it, 

A witty REPLY oF A Lonpon Manacer.—A beautiful lady 
called upon a certain manager for some tickets to see his panto- 
mime, “Excuse me, my dear madame,” smilingly replied our 
second Sheridan, “when you reach home, you will find your 
wishes have been forestalled.” True enough—on her malachite 
table there was a managerial letter, and inside it Four Stalls! 
Nothing could be prettier—Punch. 





Dramatic.—A very amusing farce, under the title of A Wight 
at Notting Hill, has been produced at the Adelphi during the 
week, A retired alderman, of an excitable temperament, has 
taken every possible precaution to protect his house from the 
visits of burglars, the neighbourhood in which he resides having 
earned an unenviable notoriety for garotte robberies and house- 
breaking. Alarum bells are attached to every door and window 
of the house, mantraps are set in every nook and corner, and 
every room is converted into a miniature Cronstadt. Police- 
man O’Mutton, however, Mary’s sweetheart, with the assistance 
of Mary, manages to defy guns, traps, snares, and pitfalls, and 
to do the honours of the kitchen, while master overhead sleeps 
in fancied security. In addition to the above precautions, the 
Alderman takes it into his head to secure the aid of a friend 
who bears a commission in the yeomanry, and has him to sleep 
in the house. One night, O’Mutton and Mary, intoxicated with 
love and small beer, allow themselves to talk louder than caution 
would warrant, whereupon the yeoman roars out to the alder- 
man, who jumps out of bed, and is directly cought in one of his 
own traps. O’Mutton, in his escape, sets all the bells a-ringing, 
and while Mary is screaming “ Murder,” the gallant yeoman is 
firing off revolvers in all directions. The piece was famously 
acted by Wright, Paul Bedford, and Miss Mary Keeley, and 
created roars of laughter from beginning to end. A Night at 
Notting Hill is the joint production of Messrs, E. Yates and 
Harrington. It is the first attempt at dramatic composition of 
the former, but is not likely to be the last. 

Drury Lane—On Monday last Mr. Leigh Murray ap- 
peared at this theatre in his original character of Gustave de 
Grignon, in the Ladies’ Battle. He has completely recovered 
from his late most severe attack of bronchitis. He never played 
with greater dash, delicacy, and effect, than on the above occa- 
sion, and was deservedly called before the curtain at the con- 
clusion of the piece. Mrs. Leigh Murray was likewise much 
applauded asthe Countess D’Autreval. A word of commendation 
is due to Mr. C, Vincent as the Baron de Montrichard. He played 
the part in a quiet, unassuming manner, and dressed it character- 
istically and well, without the least exaggeration, a fault into 
which a less judicious artist might easily be seduced. The other 
dramatis persone were represented by Mr. Templeton, Mr 
Worrall, and Miss Cleveland, which young lady, by the way, is 
making —_ in public favour. The pantomime, which now 
runs with model smoothness, continues to attract large audiences, 
and numbers are turned from the doors every night. 

LivERPooL.—Miss Julia St. George’s entertainment, Home and 
Foreign Lyrics at Clayton-hall, proved to be an entertainment 
in more than a name. When we recollect that the advantage 
which imitations and greater facility in change of dress give to 
a man, the obstacles to success in such a performance as that we 
have now to report upon require a giant talent to surmount. 
Miss P, Horton succeeded admirably in this style of entertain- 
ment. Miss Emma Stanley’s success, too, was great; and that 
Miss Julia St. George is entitled to contest the palm with these 
was manifest on the present occasion, and acknowledged by a 
delighted audience. Miss Julia St. George acquitted herself to 
admiration in her portraiture of the several characters ; but the 
matter, and particularly the “sentimentalising,” would be better 
for a little curtailment. This, however, in the general excellence, 
was a small fault, and Miss St. George sustained the high name 
that had preceded her as a charming vocalist and an accomplished 
actress. The music is from the pen of Mr. J. F. Duggan, who 
is well known to our readers, and has seldom written better 
than for Miss St. George. We must particularise the air and 
recitative of “ Sappho,” “The Gipsy Song,” the “ Postboy,” and 
“ Joan of Arc’s War Song,” which received at the hands of the 
vocalist the most satisfactory interpretation. “Tim Doolan 
was not less perfect in its way. It is a genuine Irish song, 
replete with fun, and found in Miss St. George an excellent ex- 
ponent.— Liverpool Journal. ‘ 

M. Juturen’s Concerts—A young English tenor named 
Croft has just made his first bow to the public at M. Jullien’s 
Concerts, in Liverpool and Manchester, under the auspices of 
Mr. Beale. He is a pupil of Mr. Frank Mori, and has studied 
his profession in Italy, 
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FRANCOIS JOSEPH FETIS.* 


Francols Fitts, mattre-de-chapelle of the King of the Belgians, 
and director of the Conservatory at Brussels, celebrated, on the 
6th of October, 1856, the fiftieth anniversary of his marriage,t 
and is still pursuing, as he has always done, a career of uninter- 
rupted official and literary activity. A man who, for more than 
half a century, has consecrated his life with great success and 
well-merited reputation to the art of music, its science, and its 
history, is so remarkable a phenomenon, that the events of his 
career, and the development of his progress and efforts must 
command the sympathy not only of his countrymen, but of the 
whole musical world. 

Francois Joseph Fétis was born on the 25th March, 1784, at 
Mons, in Belgium, where his father was organist and teacher of 
music, as well as the director of the concerts. It was he who 
first gave his son lessons in music, for which the child displayed 
a pre-eminent capacity, and could read his notes almost before 
he could read his letters. When he was only in his seventh 
year he could sound all the intervals in the various keys. The 
first instrument placed in his hand was the violin—an excellent 
custom of the olden time, which has, unfortunately, been sup- 
planted by the tyranny of the pianoforte, whence even good 
musicians have lost somewhat in fineness of ear, because they 
have received the rudiments of their musical education on the 
piano, for which the teacher and the tuner are two distinct 
persons ; and the pupil, although he learns very well where A is 
situated on the key-board, hears its tone sometimes in one 
manner and sometimes in another. 

As early as his eighth year, Fétis wrote duets for the violin 
for himself. He then began learning the piano, and, without any 
theoretical instruction, composed a concerto for violin and or- 
chestra, which his father played at a public concert, and which, 
as the production of a juvenile prodigy, was received with ap- 
plause. In his tenth year, he pg utee the organ in the noble 
chapter of Sainte-Vandrii, and became acquainted with the 
sacred compositions of the old German and Italian masters. He, 
also, commenced, at this period, studying ancient languages, but 
the war, and the second invasion of Belgium by the French, inter- 
rupted study of every description. Fortunately an old gentle- 
man, the manager of a printing office, undertook his literary 
education, at least so far as Latin was concerned, and a society 
of amateurs afforded him an opportunity of hearing the instru- 
mental compositions of Haydn and Mozart. 

The works of these masters, then in all the splendour of 
novelty, opened for the youthfully excitable and suscepti- 
ble mind of the subject of this memoir a new world of 
harmony, of which he had previously had no conception. 
With all the fire of first love, he made himself master of 
them, breathing and living in them alone, and striving to 
effect nothing more or less than to embue himself with their 
spirit, and to reproduce this in his compositions. In this mood 
he wrote away with the greatest zeal, and, before he had 
attained his fifteenth year, a whole series of compositions (two 
pianoforte concerti, a symphony, a sonata, and fantasia for 
the piano, violin quartets, etc.) had flowed from his pen. 

The friends of his father now urged the latter to send the 
talented boy to the Conservatory at Paris. Francois Fétis 
arrived there in October, 1800. He became, in the theory of 
music, the pupil of Rey, who; at that period, directed the Grand 
Opera. Rey taught in exact accordance with Rameau ; but it 
was precisely at this epoch that Catel’s system of harmony 
appeared. This, for the first time in France, was something 
directly opposed to Ramezu’s authority, and the moment was 
one which greatly influenced the young Belgian musician, who 
was thereby embued with that tendency to the study of musi- 
cal systems which he afterwards pursued so zealously. It was 
amg oy | on account of this partiality for serious researches 
into the theory of music that he learned Italian and German, 





* From the Niederrheinische Musik-Zeitung. 

+ What the Germans call his goldene Hochzeit, “ golden wedding.” 
The twenty-fifth anniversary of a man’s marriage is termed by them 
his silberne Hochzeit, “silver wedding.” —TRANSLATOR, 





and applied himself to Kirnberger and Sabbatini, who were 
ready to his hand. At the expiration of three years he be- 
came assistant professor of Rey’s class, and, in the year follow- 
ing, carried off the first prize in the theory of composition. 
For the piencforte, Boieldieu was his first teacher, and, when he 
went to Russia, Pradher. 

In the year 1803, Fétis quitted Paris in order to travel for 
a year and a-half. During this period, he studied especially the 
German theorists, Marpurg, Kirnberger, and Albrechtsberger, 
and buried himself in the compositions of Hindel, Haydn, and 
Mozart. By this course, his musical and esthetical education 
took a completely different and more fundamental tendency than 
that given by the Parisian school, and, in his own industrious 
and zealous manner, Fétis worked out this tendency not only theo- 
retically but practically. All that he then wrote gave evidence 
of his partiality for the German school, and of his endeavours 
to seize its true spirit. From this period date the pieces for 
eight wind-instruments, which appeared in Paris, in the year 
1818, as his Opus 1. He continued his historical studies, also, 
with zeal, and, among other things, drew up a treatise on Guido 
de Arezzo and the history of musical notation, which, however 
as faras we know, has not yet appeared in print. 

His partiality forthe German school did not render him blind 
to the Italians. He regularly attended the Italian Opera, where 
Strinasacchi, and Marianna Sessi, as well as Nozzari, Tacchi- 
nardi, Barilli, etc., shone at that time. His indefatigable efforts 
to enrich his mind and increase his musical knowledge were 
seconded by a natural fondness for everything that flourished in 
the domain of art. His method of studying everything serious] 
preserved him, however, from the superficial versatility to whic 
such a fondness, it is true, very easily misleads any one, espe- 
cially in France. Thus, after becoming acquainted with the 
Italians, he did not remain contented with their operatic 
music, but, excited by Cherubini, began to dive into the tra- 
ditions of the old Italian school, and its contrapuntal theory. 
He applied himself especially to Palestrina, and, in his usual 
praiseworthy fashion, which cannot be sufficiently recommended 
to every’ artistic tyro, wrote a mass of compositions on this 
fresh model. He then read the most esteemed Italian theorists 
from the oldest down to Pater Martini and Paolucci, and laid 
the foundations for the ideas which he subsequently worked 
out in his Zraité du Contrepoint et dela Fugue. He studied, 
likewise, comprehensively and fundamentally, the plain-song of the 
Catholic Church, comparing, for this object, more than two hun- 
dred manuscripts in the libraries and ecclesiastical archives of 
Paris, Cambrai, Arras, Brussels, etc. This immense labour was 
undertaken with a view to a new edition of the revised Romish 
plain-song, reduced to its primitive form, and for which the 
Gradual and Antiphonarium were also completed in manuscript ; 
it seems, however, that no part of them was ever printed. 

At the early age of twenty-two (1806), Fétis married. His 
wife, who belonged to a noble and respected family, besides 
being the grand-daughter of the learned Chevalier Keralio, was 
the sole heiress to a considerable fortune. By this match, Fétis 
assumed a completely different position, and continued his 
musical studies as an independent dilletante, though with the 
same zeal as before. But Fate played him a scurvy trick. The 
bankruptcy of a Parisian house, and unfortunate speculations 
on the part of some relations of his wife, not only deprived 
the latter of her property, but clouded Fétis’s lite for 
a long series of years, since, by his improvident good- 
nature, he had allowed himself to become answerable for 
overwhelming liabilities, which, however, in the end could 
not avert the ruin of the family. He was compelled, in 
1811, to leave Paris, and resided for three years in the 
country, inthe department of Ardennes, completely cut off from 
all means of musical knowledge and incitement. 

He here composed a mass for five voices, with accompaniment 
for organ, violoncellos, and bass-viols, and which, although it 
has never made its appearance in the music-shops, is held by 
good judges to be one of his best works, In addition to this, he 
busied himself with the most serious studies in philosophy, and 
with continuous researches into the fundamental principles of 
harmony. 
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In December, 1813, he accepted the post. of organist at 
St. Peter’s, Douai, with which was combined the lecture- 
ship for the theory of singing and harmony at the Municipal 
School of Music, then recently founded in that town. 
He devoted himself, with his usual energy and activity, to 
this new sphere of action. He sedulously practised playing on 
the organ, which he had completely neglected for some years, 
while his official duties in the School furnished him with fresh 
incitement to practical and theoretical labours. The results of 
this were his Solféges Progressifs (third edition, Paris, Brandus, 
1843), to which an Lirposé des Principes de Musique serves as 
an introduction ; his Méthode Elémentaire d Harmonie et d’Ac- 
compagnement, and a New Theory of Music, which he forwarded; 
in manuscript, to the Academy of Fine Arts in Paris, but the 
publication of which he himself prevented in the year 1819, on 
account of his relations with Catel, against whose system this 
new work was mainly directed. It appeared, subsequently, in 
Paris, in 1844, being published by Schlesinger, as T’raité Com- 
plet dela Théorie et Pratique de ? Harmonie, one volume in large 
octavo. The third and augmented edition was published at 
Paris in 1849. 

Ever since 1806, Fétis had settled the plan of his most im- 
portant work, the Biographie des Musiciens, and, while at 
Douai, was unceasingly occupied in carrying it out. It was 
there, likewise, that he: composed, at the desire of the authori- 
ties, a Requiem in memory of Louis XVI. (performed on the 
20th April, 1814), a sestet (Paris, Ozy, Op. 5), for the piano, 
Sour hands, two violins, viol and bass ; a great many pieces for 
the organ ; and songs for three and four voices for the School. 
He did all this within four years and a-half, and moreover gave 
instruction for ten hours every day! This is another brilliant 
example, and one to be impressively mentioned to our young 
artists and writers, who always, unfortunately, only want leisure 
to produce works of genius ! 

Fétis felt that it was now again time to procure an appoint- 
ment in Paris, and with a confidence in himself, which was 
seldom, perhaps, more justifiable in a variety of respects, pro- 
ceeded thither in the summer of 1818. He published several 
compositions for the piano, and’ resumed his literary-musical 
labours. A comic opera which he produced (Z’ Amant et le Mari‘ 
opéra-comique en 2 acts—8th June, 1820) achieved a tolerable 
success. Subsequently, up to the year 1832, he wrote five other 
operas: Les Seurs Jumelles (1st October, 1821); Marie Stuart 
en Ecosse (3rd October, 1823); Le Bourgeois de Rheims (1st 
October, 1824, a work composed for the coronation of Charles X); 
La Vielle (ist October, 1826); and Le Mannequin de Bergame 
(Ist October, 1832)—all of which were brought out, although 
with varied success. Not one kept its place in the repertory. 

The French government acknowledged, however, his eminent 
talent,'and appointed him, in the year 1821, Professor of Com- 
position at the Conservatory of Paris. 

As was his invariable custom, Fétis entered upon this new 
sphere of action, which was completely suited to his stores of 
knowledge, and his inclination, with extraordinary zeal. 

His method was soon expressly praised by the Committee of 
Inspection, and, a few years afterwards, Cherubini read, in the 
Academy of Fine Arts, a most honourable notice of the 7raité 
du Contrepoint, etc., which Fétis had written for the use of 
the Conservatory. 

(To be continued.) 
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18. VIVE PARIS QUADRILLE ‘ eis -. Tinney. 
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51. EGYPTIAN POLKA .. oe on ae oe ee -. Laurent. 
52. BRIDESMAIDS’ VALSE -_ os oe ae ee -. Laurent, 
53. CHASSE QUADRILLE .. on $i ea on ne -. La Motte. 
54, PICCOLOMINI VALSE aa oe oe i oe «. Wagner. 
TENTH SERIES. 
55. TRAVIATA VALSE ne ° ay ee oe -» Mo 1 
56. TRAVIATA QUADRILLE ae i tig 5 aig 
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ELEVENTH SERIES. 
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EXTRA SERIES. 
GRAND MARCHE EROIQUE zs oe Gollmick, 5s. 


GOOD NIGHT! BELOVED eo oe oo ee Balfe, 2s. 6d. 





BOOSEY & SONS, MUSICAL LIBRARY, 28, HOLLES-STREET. 





NORDMANN’S COMPOSITIONS 

















FOR THE 
PIANOFORTE. 
LATELY PUBLISHED, P P 
gs. d. 
MANDOLINE, Nocturne on a melody by Alvars .., Ta a 
ISABELLE, Transcription of a Romance by Hérold ... iso eo 
LIBIAMO, LIBIAMO, Brindisi in La Traviata “s oo ee 
MISERERE, and AH, CHE LA MORTE, Tower Scene in 

Il Trovatore ove vos oat ng Rv 
TROUBADOUR’S SONG, in Il Trovatons - Pe ae 
GENEVE, Morgeau on De Beriot’s Sixth Air ot to 6 
LA SICILIENNE, in Verdi’s new opera Les Vépres Siciliennes 3 0 
IL BALEN DEL SUO SORRISO, from I! Trovatore 3 0 
DI QUELLA PIRA, from Il Trovatore .,, << eo 
SI LA STANCHEZZA, from II Trovatore age Pe OF 

NEW EDITIONS. 
LA MIA LETIZIA, cavatina in I Lombardi (second edition) ,,, 2 6 
SARDINIAN NATIONAL HYMN (second edition) ' 26 
BELLA FIGLIA, from the Quartett in Rigoletto (second ed.) 2 0 
LA DANCE DES FEES, Morgeau d’Alvars ie ee 
BARCAROLLE in RIGOLETTO, (third edition) .., ee 
GHOST SCENE from the Corsican Brothers (third edition)... 2 0 
THE NUN’S PRAYER, Melody by Oberthir (fourth edition)... 3 0 
GREEK PIRATE’S CHORUS, Morgeau d’Alvars (fifth edition) 2 0 

FIRST SERIES, 
1, TUTTO E SCLOLTO, Sonnambula Re <— eu 
2. VI RAVVISO, ditto see se ee 
3. AH, NON GIUNGE ditto “as ona ‘ton a 
4. ERNANI, INVOLAMI, Ernani on ua ws, & iQ 
5. SOLINGO ERRANTE, ditto $i ia we 2.0 
6. CIASCUN LO DICH, Fille du Régiment Se a oe 
7. RATAPLAN ditto ‘a os @ @ 
8. O LUCE DI QUEST’ ANIMA, Linda di Chile abs. ae 
9. IL SEGRETO, Brindisi, Lucrezia Borgia ate on BLD 
10, A FRENATI, O COR, Battaglia di Legnano .., Pe 
11. IN QUESTO SEMPLICE, Tyrolienne, Betly ... we & @ 
12. BELLA FIGLIA, Rigoletto ea gl wt ion 4M 

SECOND SERIES. 
1, A TE, O CARA, Puritani .., a a PET Pa 
2. FRA POCO A ME, Lucia di cients — & © 
8. NOBLES SEIGNEURS, Les Huguenots ce a 
4, O FORTUNE, Robert le Diable aoe be <..01 6 
LA M&A LETIZIA, Lombardi os ac £8 
6. IL BALEN, and DI QUELLA PIRA, Sietebinn vi eo 
7, SI LA STANCHEZZA, I Trovatore i ete 
8, COM’ E GENTIL, Don Pasquale __.., a we 8 O 
D’UN PENSIERO, Sonnambula ote ae “a ae 
10. SUONO LA TROMBA, Puritani =~ as OMe 
11. SON VERGIN ditto - ee is 
12, LA DONNA E MOBILE, Barcarolle in n Rigoletto ia 40 
BOQSEY & SONS’ MUSICAL LIBRARY, 24 and 28, HOLLES 


STREET, 
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BEAUTIFUL TULLE ROBES IN FLOUNCES AND 

DOUBLE SKIRT os ee ee from 21s. 0d. upwards, 
LACED FLOUNCED ROBES.. od de a » 158. 9d. os 
DOUBLE SKIRT. oo ee ee of e» 178. 9d. 


EVENING AND BALL DRESSES. 


MUSLIN FLOUNCED oe ee ee ee «« from 18s. 9d. upwards, 
MUSLIN DOUBLE SKIRT eo ee eo ee oo «2s. Od. ‘i 
MUSLIN TUCKED .. om ‘ * ee oe » 68 9d. = 


PETER ROBINSON'S, 103, 105, 106 & 107, OXFORD STREET. 
THE BURNOUSE OPERA CLOAK IN EVERY SHADE OF COLOUR FROM 25s. 6d. 





’ 
STHM A.—ANOTHER CURE or 39 YEARS 
ASTHMA, by 
Dr. LOCOCK’S PULMONIC WAFERS. 
“17, Church-lane, Hull. 
‘‘Str,—I have suffered more than I can describe from the effects of an asthma, 
which has for years rendered my days irksome, and my nights sleepless. It was 
brought on by a cold while accompanying the-retreat of Sir John Moore. I have 
had the ablest advice, but nothing has given me one-tenth part of the benefit 
which Dr. Locock’s Wafers have, etc.—Walter Errington, late Grenadier Guards, 
(Witness Mr. J. C. Reinhardt, druggist, Market-place, Hull.)” 
+ Dr. LOCOCK’S PULMONIC WAFERS give instant relief and a rapid cure 
of astbma, coughs, and all disorders of the breath and lungs. 
TO SINGERS AND PUBLIC SPEAKERS they are invaluable for clearing and 
ae the voice : they have a pleasant taste. Price 1s. 14d., 28 9d., and 11s 
per box. Sold by all Medicine vendors. 


ELEGANT PERSONAL REQUISITES. 


UNDER THE PATRONAGE OF ROYALTY AND THE ARISTOCRACY OF EUROPE, 





ROWLAND’S MACASSAR OIL, 


For the Growth and for Improving and Beautifying the Human Hair, the Beard, 
Whiskers, and Mustachios. For Children it is especially recommended—Price 
8s. 6d., 7s., Family Bottles (equal to four small) 10s. 6d., and double that size, 21s, 

CAUTION.—To prevent imposition, A NEW LABEL, from Steel, by Messrs. 
Perkins, Bacon, and Co., is now used, beariug the words ‘‘ROWLAND’S MACAS- 
SAR OIL,” &c. in.white letters, and their signature in red ink ‘‘A. ROWLAND 
and SONS.” The whole covered with a lacework pattern in colourless ink. 


ROWLAND’S KALYDOR, 
Is unequalled for its rare and inestimable qualities in improving and beautifying 


the Complexion. It eradicates Freckles, Tan, Pimples, Spots, and Discolora- 
tions, and renders the Skin soft, fair, and blooming.—Price 4s, 6d. and 8s. 6d. 


per bottle. 
ROWLAND’S ODONTO, 
OR PEARL DENTIFRICE, 
For Preserving and Beautifying the Teeth, imparting a Pearl-like Whiteness, 
Strengthening the Gums, and for rendering the breath sweet and pure,—Price 


2s, 9d. per box. 
SOLD BY A. ROWLAND & SONS, 
20, Hatron GARDEN, London, and by Chemists and Perfumers. 





JUST PUBLISHED. 

NE HUNDRED MELODIES for the CONCERTINA. 
Arranged and Fingered by Grorce Casz. In One Book, price THREE 
Sxiitunes. Adeste Fideles—’Twere vain to tell thee—While this heart its joy re- 
vealing—The blue bells of Scotland—La ci darem Ja mano—Mira, O Norma—Si 
fino all’ ore—The legacy—Austrian hymn—Still so gently—Aurora waltz—Oft in 
the stilly night—Di pescatore iguobile—Son vergin vezzosa—Il segreto—Anuie 
Laurie—Deutsche Lust waltz—Cease your funning—Gentil Housard—Tyrolean, 
** Fille du Régiment”—Rataplan—Com’ o poe —von: 8 yeux bleues—Ashton si— 
Waltz, ‘‘ Lucrezia”—Coming through the rye—Non piu mesta—Auld Robin Gray— 
Guarracha—Laissez moi l’aime:.—Suoni la tromba—Maid, those bright eyes—Rule 
Britannia—La Gassier, valse—The meeting of the waters—Della crudele—Libiamo 
—Partant pour la Syrie—Ernani involami—Quel guardo il cavalier—The Swiss 
boy—Lucy Neal—Market chorus—Fra poco—La donna e mobile—Viva tu—The 
last rose of summer—Elizabethan waltz—Bonnie Dundee—Vaga luna—Austrian 
air—Do not mingle—In questo semplice—Chi nacque al rimbombo—A voto cosi— 
Clascun lo dice—O! nobile sempio—Ye banks and braes—Had I a heart for false- 
hood—Oh! whistle and I'll come to you—Chorus, ‘ Masaniello”—Valse, ‘‘ Don 
Pasquale”—La morale—Bravissimo !—Robin Adair—Non piu andrai—Le Désir, 
valse—Sicilian mariners’ hymn—Within a mile of Edinboro’ town—Com’ e bello— 
L’ amo, ah l’amo—Finale, “ I] Barbiere’—Verrano a te sul aure—Aria from‘ Lucia” 
—Se tradirmi—Zitti, zitti—When the swallows—O Nanny, wilt thou gang—Pestal 
—Sul campo della gloria—O! divina Agnese—Ah ! consolarmi—O ! luce di quest’— 
On yonder rock reclining—Auld lang syne—Hark, the vesper hymn, &c.—Di 
géloso amor—I] balen del suo sorriso—Miserere—Ah! che la morte—Si la stan- 


‘ chezza—Kate Kearney—Tyrolean air—Rosa May—Tyrolean, ‘Guillaume Tell”— 


Pura, siccome—O! rendetta—Parigi, o cara—Trono e corona—God save the 


Queen. 
BOOSEY and SONS, 24 and 8, Holles-street. 





OLLOWAY’S OINTMENT and PILLS.—MATCH- 
LESS REMEDIES FOR INTERNAL ULCERS.—Mrs. Anne Edwards, 
of Gloucester, was a great sufferer for nearly twelve years with several obstinate 
ulcers in the legs, accompanied with a continual and preternatural discharge, 
corrupting the entire system, resisting every mode of treatment devised by her 
medical attendants and others of the faculty. Having heard of the numerous 
cures effected by Holloway’s Pills and Ointment, she was induced to give them a 
trial, and, to the astonishment of herself and friends, was quickly and soundly 
cured.—Sold by all Medicine Vendors throughout the world; at Professor 
Holloway’s Establishments, 244, Strand, London, and 80, Maiden-lane, New York; 
by A. Stampa, Constantinople; A. Guidicy, Smyrna; and E, Muir, Malta. 





O LADIES.—Avoid Tight Lacing, and try Wituiam 
CarTEr’s Elastic Double Coutil Winter Bodices, 4s. 11d. and 9s. 6d ; Patent 
Front Fastening Stays, 9s. 6d. and 12s. 6d. ; Self-Lacing Expanding Corsets, 10s. 6d. 
and 14s. 6d.; Paris Wove Stays (all sizes), 6s. 6d. and 10s. 6d.; Crenoline Petti-« 
coats (lined flannel) for winter 9s. 6d. and 12s. 6d. ; Linsey Woolsey Petticoats (all 
colours), 10s. 6d. and 14s. 6d. ; Lama Wool, ditto, (all colours), 14s. 6d. and 21s. ; 
Australian Wool Quilted (appearance Satin), 17s. 6d. and 21s. ; Quilted Satin Petti- 
coats; Carter’s Patent Railway Safety Pocket, 1s. and 1s. 6d. Family and 
Nursing Stays, Belts, &c., always on hand. 

Engravings of the above sent by post, or Wholesale Lists to the Trade free. 
Post-office Orders should be addressed William Carter 22, Ludgate-street, two 
doors from St. Paul’s, London. South Branch Establisnment, 7, Newington 
Causeway, Borough, London. 


REY HAIR RESTORED to its ORIGINAL 
COLOUR. — NEURALGIA and RHEUMATISM CURED by F. M. 
HERRING’S PATENT MAGNETIC COMBS, HAIR and FLESH BRUSHES, 
They require no ——s are always ready for use, and cannot get out of order. 
Brushes 10s. and 15s.; combs, from 2s. 6d. to 20s. Offices, F. M. Herring, 32, 
Basinghall-street, London, where | be obtained, gratis, or by post for four 
stamps, the illustrated pamphlet, “ y Hair becomes Grey, and its Remedy.” 
Brushes may be altered from the Galvanic to the Magnetic principle for 5s. 
Agents :—Child, South Gallery, Crystal Palace ; Savory and Moore, 143, Atkinson, 
24, Bond-street; Godfrey and Cooke, Conduit-street; Hendrie, 12, Tichborne- 
street; Twinberrow, 2, Edwards-street, Portman-square; Taylor, 13, Baker-street ; 
Griffin, 181, Strand; Saunders, 315n, Winter, 205, and Kennedy, 166, Oxford- 
street; Ross, 119, Bishopsgate-street; Rimmell, Gerrard-street, Soho; Wych, 
Beauvoir-terrace, Kingsland-road; Worn, 17, Dawson-street ; and Birch, 1, Moles- 
worth-street, Dublin. Sold by all chemists and perfumers reqr2s>. 


OOSES ROTARY MODEL CORNET-A-PISTONS 


still retains its high character as superior to all others, both for ease of 
blowing and intonation. 








PRICES. 

No. 1.—The rotary model Cornet-i-pistons, in brass .. ee ‘s 7 guineas, 
2.—Ditto, ditto, strongly electro-plated and burnished .. ee | a 
8.—Boosé’s new model rotary cylinder Cornet-a-pistons .. os 9 ow 
4.—The Universal Cornopean Instructor . ee 5s. 


Boosey and Sons, 24 and 28, Holles-street. 
Agents for Calcutta, Burkinyoung and Co. ; Bombay, A. Dunlop. 





* The Collection of Pictures, Musical Instruments, and Articles of Virtu, of the late 


James Goding, Esq. 


ESSRS. CHRISTIE and MANSON respectfully give 
notice that they will SELL by AUCTION, at their great Room, 8, King- 
street, St. James’s, on Friday, Feb. 20, at 1 precisely, the Collection of the late 
James Goding, Esq., including three charming works of Watteau: a Concert of 
Birds, a capital work of Hondekceter ; a copy of the Transfiguration of Raffaele, 
the size of the original, by Harlowe; portraits of Mrs. Siddons, Juliet, Hubert, 
and Prince Arthur, and numerous other works of this favourite artist ; the Eager 
Terrier and a Dog with a Rabbit, by Sir Edwin Landseer, R.A. ; several beautiful 
works by Morland ; and important work of Powell ; and numerous elegant works 
of Lancret, Boucher, Le Prince, and Pater: and portraits by Rommey, Gains- 
borough, and Kneller; also the very celebrated collection of violins, &c. ; a grand 
pianoforte, the case painted by Boucher and Le Prince; and a large assemblage 
of fine Italian and other bronzes, marbles, oriental and other porcvlain, glass, 
miniatures, carved cabinets and marqueterie tabies, and a large service of very 
fine old plate. May be viewed two days preceding, and catalogues had, 





THE 18s. 6d. OPERA CLOAK, 
LINED THROUGHOUT WITH SILK, AND QUILTED. 


LADIES MAY SELECT FROM A LARGE STOCK OF THESE FASHIONABLE CLOAKS; 
Also every description of Waterproof Cloth, Tweed, and Cashmere Wrappers and Jackets, at 


PETER ROBINSON’S, 103, 10% 


106, & 107, OXFORD .STREET. 
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BOOSEY & SONS’ PERIODICALS, 


Published on the First of every Month. 


THE CORNET MISCELLANY: 


FOR 


THE CORNET-A-PISTONS AND PIANOFORTE, 
By THOMAS HARPER. 


Price 3s. each Number. — Subscription for Twelve .Numbers, 30s. 
(2s. 6d. each). 





1856. FIRST SERIES. 
No. 1. January.—Rigoletti .. o. ee oe oe Verdi. 
2. February.—Il Trovatore os a's oo ‘ Verdi, 
8. March.—I Puritani ee ai oe oe Bellini. 
4. April.—Lucrezia Borgia — as ste Donizetti. 
5. May.—Ernani 6 a ats - ie Verdi. 
6. June.—Lucia di Lammermoor $s - +e Donizetti. 
7. July.—La Traviata .. oa os as Verdi. 
8. August.—Der Freischitz ee oe ee Weber. 
9. September.—Masaniello ee ee ee Auber. 
10. October.—Linda di Chamouni . a Donizetti. 
11. November.—Elisire .. we ie ‘a a Donizetti. 
12. December.—Robert le Diable a ee oe Meyerbeer. 


BOOSEY’S FAVORITE OPERAS FOR THE :VIOLIN. 
ARRANGED BY GEORGE CASE. 


1856. Price Half-a-Crown each. 
No. 1. January.—La Sonnambula .. - aa Bellini. 

2. February.—Lucrezia Borgia .. a” Donizetti. 
3. March.—Norma Se eo oo = Bellini. 

4. April.—Lucia di Lammermoor ee oe oe Donizetti. 
5. May.—Elisire d'Amore * os oe oa Donizetti. 
6. June.—Ernani ‘ ee oe ° Verdi. 

7. July.—Masaniello , a oe : F Auber. 

8. August.—Don Pasquale ee oe oo Donizetti. 
9. September.—I Puritani ‘i oe bm Bellini. 
10. October.—Les Huguenots ee oe eo Meyerbeer. 
11. November.—Il Barbiere on ae oe 5M Rossini. 
12. December.—Don Juan Mozart, 

1 ‘ 
THE CONCERTINA MISCELLANY; 


FOR 


CONCERTINA AND PIANO, 


By GEORGE CASE, 
Price 2s. 6d. each Number.—Subscription for Twelve Numbers, 21s. 


1856. 
No. 13. Selection from I Puritani .. os oe oo Bellini. 
14. Fantaisie on Lucrezia Borgia oe ee ° Donizetti. 
15. Selection from Stabat Mater .. ee ~ Rossini. 
16. Ditto from Pasquale oe ee oe oe Donizetti. 
17. Ditto from Ernani .. oe Fr -_ os Verdi. 
18. Ditto from the Songs without Words a oe Mendelssohn, 
19. Ditto from La Traviata “4 oe oe ee Verdi, 
20. The New Ballet—Les Quatre Saisons.. ee oe Verdi. 
21. Wedding March és “ oe oe os Mendelssohn. 
22, Selection from Zampa ‘e oe oe oe Hérold. 
23. Ditto of Scotch Airs oe oe oe os National, 
24, Ditto from Figaro .. oe ee ee Mozart, 
’ 
BOOSEY AND SONS’ JOURNALS 
FOR 
STRINGED BAND, BRASS BAND, 
AND 


MILITARY BAND, 
PUBLISHED EVERY MONTH, 
A List of Contents Gratis. 


ARE 





NOTICE. 
The whole of the above Works will be continued 
regularly in the Year 1857. 





BOOSEY & SONS, 24 and 28, HOLLES STREET, LONDON. ** 
re 


TO BE PUBLISHED SHORTLY, 


CATHEDRAL MUSIC. 


A COLLECTION OF 


SERVICES AND ANTHEMS, 


COMPOSED BY THE LATE 
THOMAS ATTWOOD WALMISLEY, 
> MUS. DOC., M.Asy 


Organist of Trinity and@St. John’s Colleges, Cambridge, and Professor in that 
7 University. 


EDITED BY 
THOMAS FORBES WALMISLEY. 











SERVICES. ANTHEMS. 
1, MORNING SERVICE IN B FLAT 1, BEHOLD, O GOD, OUR DE 
FENDER 
2. FULL SERVICE IN F 2. 0, GIVE THANKS ‘ 
3. HEAR, 0 THOU SHEPHERD \ 
3. FULL SERVICE IN D 4. 0 GOD THE KING OF GLORY % 
5. FATHER OF HEAVEN 
4, SERVICE IN C MAJOR 6. NOT UNTO US, 0 LORD 
7. PONDER MY WORDS ti 
5, SANCTUS IN A 8. IF THE LORD HIMSELF ~ " 
9. BLESSED IS HE THAT CON- e 
— SANCTUS IN D SIDERETH ; 
10, THE LORD SHALL COMFORT s 
6, EVENING SERVICE IN D MINOR ZION s 
Subscription Price . - £1 11s, 6d. 
Price to Non-Subscribers - 2 12s. 6d. 





Subscribers are requested to forward their names to the Publisher; 
J. J. BWER & CO., Oxferd-street, London. 





AURENT'S ST. PATRICK QUADRILLE, on Irish 


Airs, the best Quadrille of the Season. Price 3s. 


AURENTS EGYPTIAN POLKA, performed by all r 
the military bands in England. 2s. 6d. x 


LAUBENTS MALAKOFF GALOP, Second Edition, 
illustrated. Price 2s. 6d. 


AURENT’S RUES DE LONDRES VALSE, intro- 
ducing the Ratcatcher’s Daughter. Price 3s. 


Boosey and Sons’ Musical Library, 28, Holles-street. 
JUST PUBLISHED, 
FOUR NEW SETS OF DANCE MUSIC, 


ANTONY LAMOTTE, 


Conductor of the Bals du Valentino in Paris, and the most Popular Composer 
of Dance Music in France. 











a 4, 
1, LA BELLE ORTENTALE QUADRILLE oo oe 8 0 
2. LA CHASSE QUADRILLE .. ee 6 os os wis 8 
3. LA COQUETTE SCHOTTISCHE .. ee oo oe e 2 6 
4. LA TROMPETTE POLKA .., 2 6 


All the above are Superbly Illustrated in Colours. 
Orchestral Parts, 5s. each. 

The attention of Conductors and Leaders of Bands is particularly directed to 
these compositions, the instrumentation of which will be found remarkably 
effective. ‘Ilic copyrights are secured to the publishers. 

BOOSEY awp SONS, Holles-street. 





Published by Joun Boosey, of 131, Oxford-street, in the parish of Saint 
Mary-le-bone, at the office of Boosey & Sons, 28, Holles-street. Sold 
also by Reep, 15, John-street, Great Portland-street; ALLEN, Warwick- 
lane; Vickers, Holywell-street; Keiru, Prowse, & Co, 48, Cheapside ; 
G. ScHeurMANN, 86, Newgate-street; Joun SnepHEeRD, Newgate-street ; 

Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, 

Edinburgh; for Ireland, H. Bussei,, Dublin; and all Music-sellers. 


Printed by Witt1am Spencer Jounson, ‘‘ Nassau Steam Press,” 60, St. Martin’s 
lane, in the Parish of St. Martin-in-the-Fields, in the County of Middlesex.— 
Saturday, January 10, 1857. 





